


long live independent music!
republic of music top picks of 2013



Welcome to Piccadilly Records 2013 Review. Inside you’ll find our top 
100 albums, top 20 compilations and top 20 reissues / collections, 
along with staff reviews and label comments. 

As you can imagine, with 12 people working here who are all 
passionate about music, and who all have differing musical tastes, 
our chart ends up pulling in lots of different directions. Last year all 
those directions came together in Goat’s ‘World Music’ LP, this year 
we’re back to our usual selves with an even spread of votes right 
across the top 20. Ahead of the chasing pack by a nose is 
Brooklyn-based band Parquet Courts’ ‘Light Up Gold’. You’ll hear 
touches of the Ramones, Television, the Strokes and LCD 
Soundsystem in their catchy, angular-punk songs. A constant fixture 
on our shop CD player since its release in April, I’m sure it will be one 
of your favourites too.

In the rest of the top 20 you’ll find the intensity of Fuck Buttons, Thee 
Oh Sees, and Dirty Beaches; the intimacy of Steve Mason, Bill 
Callahan, Matthew E. White, Mazzy Star, Unknown Mortal Orchestra, 
Jim James and Kurt Vile; the psych of Föllakzoid, Hookworms and 
Fuzz; a bit of indie in Ducktails and Crocodiles; and there’s Gramme, 
Jon Hopkins, Factory Floor and Quasimoto to dance to. Our number 
one compilation in sales and shop spins is Psychemagik’s ‘Magik 
Sunrise’, which provided the perfect summer accompaniment (yes, 
we actually had sunshine here in Mcr — for more than two days in a 
row!); and the number one reissue / collection accolade went to the 
amazing William Onyeabor collection, everyone went Onyeabor crazy 
here in the Autumn. Special mentions also have to go to the ‘Originals 
2008-2013 — Vinyl Box Set’ (mmmm, lovely) and the Rodion G.A.  
‘The Lost Tapes’ — crazy psych-electro-disco-glam-rock from 
Ceausescu’s Romania. 

Record Store Day proved to be another jaw-dropping occasion, with 
people queuing from 9.30pm the night before. We all looked like 
Edvard Munch’s the Scream by the end of the day. With RSD putting 
even more focus to independent record shops and the rise of vinyl 

sales we seemed to reach media saturation, with various Piccadilly 
staffers popping up on 5 Live, 6 Music, the Vinyl Factory website, 
Brazilian TV, in the Manchester Evening News and on Sky News. Even 
as you flew off to sunnier climes you couldn’t get away from us, with 
Pasta Paul looming out at you from the Easy Jet inflight magazine.

And talking of @pastapaul, after packing our mailorder boxes for god 
knows how many years, he finally filed his way through the manacle 
shackling him to the post table (using only the glass shards from his 
broken iPhone) and escaped to Kosmonaut Bar. Still needing 
someone to pack boxes, we replaced him with Kev who’s less grey, 
more FC United red. Also joining us since the last booklet are Patrick 
(dance buyer, counter jockey, encyclopaedic disco knowledge) and 
Michael (weekend counter staff), a man with a wicked chuckle and  
a love of ‘60s girl groups and the Butthole Surfers (amongst  
other things...) 

In other shop news, we had huge block-rocking album signing 
sessions from Johnny Marr and the Courteeners and more intimate 
live and DJ sessions with the Lucid Dream and Mark Rae. Our own 
Dave ‘David’ Walker (mailorder) finally got married (to the lovely 
Lou) and then cleverly coincided his honeymoon with the week the 
Record Store Day stock went live online (it’s a bit busy...). He says he’s 
going to take an anniversary holiday at the same time every year. 
Hmmm, where did we put those manacles..?

As ever we’d like to thank all the record labels and distributors who 
have advertised in this booklet, and designer Mark Brown who came 
up with another stunning design, I think you’ll agree. An extra big 
Piccadilly Records thanks goes to all the artists and groups who made 
the records we love and to all our customers who keep buying them. 
And lastly a final thanks goes to Republic Of Music for supplying us 
with another great sampler CD (see tracklisting below) which you get  
FREE — while stocks last — with any top 20 main chart CDs or LPs or 
the top 10 albums in either of the compilations or reissues / 
collections charts.

long live independent music!
republic of music top picks of 2013

2013 FREE SAMPLER CD TRACKLISTING

1. Mazzy Star California
2. Junip Your Life, Your Call
3. Edwyn Collins Dilemna
4. Splashh All I Wanna Do
5. Moderat Bad Kingdom
6. William Onyeabor Good Name

7. Chromatics Looking For Love
8. Tomorrow’s World Drive
9. John Talabot Without You
10. Gaznevada Going Underground
11.   Woo  Whichever Way You Are Going,
 You Are Going Wrong 

12. Rodion G.A. Salt 83
13. Psyche The Saint Became A Lush
14.  John Carpenter Assault On  

Precinct 13 Main Title
15. Gold Panda S950

INTRODUCTION



Laura: There seems to have been much talk about location 
when it comes to Parquet Courts: They’re (mostly) from Texas, 
so they’re a Texan band, they live in Brooklyn so they’re a New 
York band, but to be honest it’s almost impossible to pin their 
sound down to an exact location. ‘Light Up Gold’ condenses 
the best bits of garage, punk and indie from across the U.S. 
and beyond. There’s ‘70s NYC in there; you can imagine them 
rattling out “Gold Record Diamond Minds” on the stage at 
CBGBs, opening for The Ramones. There’s an abrasiveness and 
energy that brings to mind Dischord Records and the whole 
‘80s DC scene, and whether they like it or not, there’s a definite 
Pavement-ish West Coast slacker element. There are UK 
reference points too (The Fall and Buzzcocks spring to mind) 
and course they’ve managed to pick up a bit of a Brooklyn 
swagger along the way. 

Recording the album live in three days has given it a punchy 
directness and unrelenting energy that most bands try but fail 
to achieve. Given the amount of stoner references, the album is 
surprisingly high tempo and for the most part the tracks are 
short sharp sub three minute blasts. Don’t take the stoner / 
slacker references too seriously though, these aren’t dumb 
three chord punk rock numbers. Yes they’re punk, but they’re 
cleverly crafted pop songs too, full of off kilter rhythms, choppy 
angular guitar riffs, clever melodies and direction changes.

So to sum up, in just over half an hour, Parquet Courts have 
melded all the best bits of guitar music from the last 40 odd 
years into a fresh, frantic, thrilling ride that’s won over just 
about everyone in the shop. To quote frontman Andrew 
Savage in a recent interview; “Light Up Gold is like this 
unnamed feeling, or sensation that we all have — it’s the  
thing everyone is looking for.”

ALBUM OF THE YEAR 2013

ORDER ONLINE AT PICCADILLYRECORDS.COM

PARQUET COURTS 
LIGHT UP GOLD



PICCADILLY RECORDS Q&A 
WITH PARQUET COURTS

Can you tell us about the band; 
when were you formed and what 
other bands have you been 
involved in?
Before PC, Andrew made a few 
records with bands Teenage Cool 
Kids, Wiccans, and Fergus & 
Geronimo. Teenage Cool Kids 
recorded a split record with Sean’s 
band Daniel Striped Tiger, who also 
had a few records. I record with a 
band called The Keepsies, who 
played with Fergus & Geronimo at 
the Cake Shop in NYC when they 
were on tour. Parquet Courts 
started a couple of years ago in 
NYC, with Andrew and myself 
(Austin) jamming on guitars, 
working on a few early PC songs. 
We booked a show at Brooklyn DIY 
venue Monster Island Basement 
and brought in Max and Sean  
to join the band. That’s where  
it started. 

Why Parquet Courts — are you  
big indoor sports fans?
I’m not sure that any of us are fans 
of any sport that is exclusively 
indoors, which I’m thinking is 
pretty much only basketball and 
hockey, as far as major American 
sports go. I always found it 
interesting as to why basketball is 
only played indoors, seems like it 
could just as easily be played 
outdoors, and often is.

Despite not being New York 
natives, has your (shortish) time 
living in Brooklyn moulded your 
sound, or do you think you’d have 
made the same music wherever 
you were based?
That’s a good question, I’ll have  
to think about it.

There’s also a hint of legendary 
Manchester band, The Fall, in your 
sound. Is that a compliment?
We are all fans of The Fall, but  
I’m not sure that’s a proper 
compliment, if that’s what  
you’re asking. 

UK punk or US punk? There’s 
elements of both in your sound. 
Which would you say has the 
bigger influence? Are there any 
other musical influences?
It’s hard to rank influence in 
Parquet Courts, considering we’re  
a fairly democratic band, each 
person bringing their own 
influence to the sound. You could 
say that it varies from song to song, 
that’s what I would say. It would be 
rather boring if we were out to 
imitate anyone so directly that  
I was able to give you a list  
of influences.

What’s the story behind the ‘Light 
Up Gold’ album?
It had been a little while since we 
had our first release on cassette, 
we had a few more songs, so we 
booked a few days, three days to 
be specific, with our friend and 
engineer Jonny Schenke to record 
in our practice space. In three days 
we recorded 18 songs, a fair 
amount of which were written in 
that time. We showed to a few 
people we knew in the biz hoping 
to get it released, but ultimately 
decided to release it on a label 
Andrew created with friend Chris 
Pickering, Dull Tools, so essentially 
a self release. We were thrilled  
with how it came out, and we had it 
ready to go in time for our first tour 
which we booked ourselves. Some 
time around then, maybe before 
we left on tour, our friend Kevin at 
Whats Your Rupture? offered to 
re-release the record, which we’ve 
all been thrilled with, it’s a great 
NYC label that has put out some of 
our favorite records.
Like us you seem to big supporters 
of vinyl, what do you like about 
the format?
A record is something meant to  
be held in your hand, a physical 
object, something that you can 
truly understand as existing in  
the world. You can never have  
a relationship with a  
digital download.

Your gig tally is becoming 
legendary, what’s the motive for 
doing so much touring?
Thanks for saying so, but I can’t 
imagine any other way of doing it 
really. If that makes us legendary, 
okay. We’re travelling the world, 
playing music every day, 
sometimes in places I never 
thought I would see. I’d 
recommend it to anyone.

What’s your favourite Brooklyn 
Brewery beer?
Pilsner in the summer, Pennant Ale 
in the winter.

How much does smoking pot 
inform; A) Your creative / writing 
process? B) Your playing as  
a combo?
If weed was a secret key to being 
creative, there would be a lot more 
creative people out there.

You claimed album of the year in 
the Piccadilly Records chart, 
what would your album(s) of the 
year be?
Wow, thanks! For us... I would say 
either Total Control — Henge Beat 
or Yuppies self titled. One or both of 
those came out this year, and 
they’re both killer.

Is there anything you’d like to say 
to people who’ve already bought, 
or are planning on buying  
your album. 
The more you use it, the more  
it works.

FREE PICCADILLY RECORDS EXCLUSIVE PARQUET COURTS TOTE BAG 
WHEN YOU BUY EITHER THE VINYL OR CD OF “LIGHT UP GOLD”

THE TOP 100 ALBUMS: ALBUM OF THE YEAR

Parquet Courts have melded all the best bits of guitar music  
from the last 40 odd years into a fresh, frantic, thrilling ride.



ORDER ONLINE AT PICCADILLYRECORDS.COM

Fuck Buttons 
Slow Focus2

FUCK BUTTONS SAY...
Heya Piccadilly Records! What an honour to be number 2. It’s 
been an incredible year for us so far. We’ve been staying on 
the ground with the writing and recording of the album for the 
last couple of years, so this year has really seen that static-ness 
notch up a couple of gears.

It was a massive step for us to produce the record ourselves, 
but we feel much richer in our experiences in doing so. That’s 
what it’s all about, right? Hope you’re well and here’s to 
already looking to next year!

A step outwards in every direction; sounding  
bigger, brighter and better than ever before.

Patrick: With four years passing since the last Fuck Buttons LP, 
casual observers could be forgiven for thinking the duo had been 
thrown in chokey for heinous Game Boy misuse. After all, since 
the crystalline bliss of 2009’s ‘Tarot Sport’, the Buttons had been 
decidedly celibate taking a breather to do their own thing. And 
just as lovers rekindle their romance after time apart, the results 
of their reunion are immediate, explosive and loud enough to 
have the neighbours banging on the wall. 

On this, their third outing, Fuck Buttons ascend lofty heights 
without the safety net of a sagely producer (previous senseis 
include Mogwai’s John Cummings and Andrew Weatherall) 
instead taking all creative matters into their own hands while 
sticking to their original brief that they must both be in the same 
room when writing. Thankfully, rather than prompting a wonton 
display of experimental onanism (Tuvan throat singing, free jazz, 

Scouse ‘ouse), this autonomy has yielded a triumphant LP that 
sees the pair condensing everything they’ve done up to this point 
and going supernova. 

Rattling percussion booms through the low end, screaming 
drones sear across the mids while glittering Arps soar sky high 
into the heavens. The rhythmic intensity and robust drum 
programming, honed through Hung’s Dawn Hunger project, is 
augmented with the ambient dronescapes explored in Power’s 
Blanck Mass. 

The precise sequences at the heart of ‘Tarot Sport’ are alive and 
well, while the hip hop swagger of lead single “Red Wing” 
sounds like the death knell of a thousand toy boomboxes. ‘Slow 
Focus’ isn’t so much a step forwards as a step outwards in every 
direction, sounding bigger, brighter and better than ever before.



THE TOP 100 ALBUMS: TOP 5

Massive songs, interspersed with strange, moody  
interludes; a funky, heady, exotic concept album.

Andy: Steve Mason is back! This record has massive 
songs, interspersed with strange, moody interludes that 
make it feel like a funky, heady, exotic concept album. 
Looser, more musically playful than his last LP, but with 
thoughtful, serious lyrics, ‘Monkey Minds In The Devil’s 
Time’ has a sort of post-punk sensibility moving through 
reggae and hip-hop, via baggy, and right up to now. 
Frustrated at the lack of a dissenting voice in popular 
music, the Monk-Meister has come up with a record 
that’s part righteous, disaffected, howl in the dark, and 
part autobiographical contemplation. 

Unlike ‘Boys Outside’, which felt like a soothing balm for 
his melancholy / depression, here Steve’s anger is an 
energy that’s helped him create his greatest ever music. 
And yes, that includes the Beta Band. Funnily enough, 
the atmospheric linking pieces — which weave between 
the proper tracks — taking in, as they do; macabre 
snatches of Macbeth, Dante’s Inferno, a street-busked jig 
and F1 racing commentary, feel arty and experimental, 
just like the Beta Band, but now all grown up and 
servicing a proper message i.e. we’re in real danger of 
amusing ourselves to death, unable to see the flames all 
around us. 

This never sounds pompous or preachy though, 
especially since Steve still includes all those raw, sad 
songs about his own life. He’s just trying to tell the truth, 
tell it like he sees it, but with love, empathy, and OK, a 
smidgen of hate! With tunes as mega and groovy as this, 
we can all have a jolly good time while the ship goes 
slowly down. Absolutely massive.

3
STEVE MASON SAYS...
Hello and thanks to everyone at 
Piccadilly Records. Just thought I would 
say a little about ‘Monkey Minds In The 
Devil’s Time’. My last album, ‘Boys 
Outside’, was the first album I had ever 
put out I was 100% happy with. So when it 
came time to start thinking about a follow 
up record I started bricking it in a major 
way. I felt ‘Boys Outside’ was the best 
record I had made and could not imagine 
getting close to that again. Like any artist 
worth their salt I always want to keep 
moving forward and bettering my 
previous work, so in my head the pressure 
began mounting. 

Eventually it mounted to the point where I 
called my manager and said I was packing 
it in and going to get a job. He said “alright” 
and off I went. Couple of days later I was 
signed up to do a history degree on the OU. 
Long story short, I got bogged down in 
iambic pentameters and realised music was 
a doddle compared to this. So off I went 
into the studio and emerged 6 months later 
with ‘Monkey Minds’. I put more into this LP 
than any other I have ever done. My whole 
life went into it, my youth, my teenage 
years, adulthood, my loves, my hates, my 
observations, my future, my mistakes and 
some small victories. 

Of course it IS a political concept album, but 
it’s the politics of Humanity rather than the politricks of the Establishment and 
their withered pus dripping tendrils which probe into the very core of our lives 
uninvited, for it to be received so well by everyone feels very special to me. To have 
had people singing along to “Oh My Lord” and “Fight Them Back” at shows all over 
the UK and as far off as Melbourne Australia really does bring a lump to my throat. 

I am very proud of The Beta Band, it was an incredible thing to be a part of, but 
now I really feel I exist outside and away from it which is something I was not 
sure I could achieve. But somehow, I have. I would like to thank Piccadilly Records 
especially, but all other independent record shops across the UK as well, for 
helping me get to this point during very difficult times for all in the music 
industry. It’s not easy for anyone right now, but we will not stop, we will not be 
beaten and they will never ever take our music away.  
FORZA MANCHESTER! FORZA INDEPENDENCE! FORZA MUSIC! FORZA PICCADILLY! 

Steve X



ORDER ONLINE AT PICCADILLYRECORDS.COM

Factory Floor    
Factory Floor4

Combining heavy synthesis and live instrumentation 
to create alt-dance music of dynamism, tension and 
relentless propulsion.

Philippa: When making music, like art, part of the process is 
knowing when a particular piece is finished. The temptation to 
embellish, to fill-out, to just-add-one-more-thing is often given 
in to. Factory Floor (Gabriel Gurnsey, Dominic Butler and Nik Void) 
show us exactly how much is enough on their debut eponymous 
album. All excess fat is trimmed from these tracks — even the 
geometric pattern on the sleeve alludes to this with its 
tessellating Stanley knife / cutter blade shapes. This is dancefloor 
music pared down to muscle and bone. 

The London trio combine heavy synthesis and live instrumentation 
— human and machine — to create alt-dance music of dynamism, 
tension and relentless propulsion. Gurnsey’s tight, metronomic kit 
drumming sets the pace, pushing the tracks forward, while 
Butler’s layered, oscillating analogue synths and arpeggiated, 
sequenced keyboard lines fill the space above with morphing, 

modulating complexity. Void’s detached, treated robotic vocals 
sound like the broken transmissions from a computerised 
dystopian future. Crashing Linn drums, guitar feedback, 
woodblocks and cowbells complete the picture, but there is 
always still enough space between the instruments, giving the 
tracks room to breathe. 

With a lineage that can be drawn through krautrock, post-punk 
(they’ve previously worked with New Order’s Stephen Morris), 
electrodisco, industrial (Void records as Carter Tutti Void with 
Throbbing Gristle’s Chris Carter & Cosey Fanni Tutti no less), EBM, 
acid house and even other DFA acts, Factory Floor have moved 
beyond direct influence and pastiche to create electronic dance 
music that is totally their own. Raw, brutal, intense, this is EDM 
Factory Floor style.

FACTORY FLOOR SAY...
For us, this album has been a crazy long journey and after 
what feels like two years of bongo retakes, hanging guitars up 
from the warehouse rafters, and pushing Dominic’s modular 
synths to the edge of insanity...our recorded evidence is finally 
out in the form of our first LP imaginatively titled FACTORY 
FLOOR! The journey of recording this album ends in the fact 
that our studio is being demolished by developers as we 
speak, lucky we finished it this year eh! Apparently our fault 
for making Seven Sisters trendy so says Time Out magazine 
(not sure about that). Great memories gain possession 

throughout these recordings, people we’ve encountered and 
worked with, live improv shows and collaborations during 
2011-2013 has all fed into our work . We are so, so happy with it 
and we hope it’s been worth the wait for you all. This is just 
the start for us, we can’t wait to see how far we can take this 
album live and see what it grows into after taking it on the 
road. Thank you Piccadilly Records for existing as the best 
record shop in our second home Manchester!... for your 
support, we are truly honoured to be in your list! ... know of 
any warehouse spaces free next year????



THE TOP 100 ALBUMS: TOP 5

Factory Floor    
Factory Floor

Patrick: It’s easy to paint Bill Callahan as a world weary traveller. 
After all, he’s fourteen albums into a twenty year career, 
deadpans with the best of them and has been known to dwell on 
death and destruction more than a Scandinavian drama. His last 
offering, 2011’s ‘Apocalypse’ sees two protagonists meet their 
maker before side-B is through, amongst a general discourse on 
devastation and despair. But if ‘Apocalypse’ was the storm sent  
to purge the earth, then ‘Dream River’ is the verdant calm  
that follows. 

Bill has always explored natural themes, even back in his days as 
a lo-fi auteur, and on this album they abound. As ever water is 
the most prominent motif, whether it be a river, ocean or rain, 
with Bill’s warm baritone deep enough to drown in. Elsewhere, 
flight is the focus as arrows, javelins and seagulls all soar through 

clear skies adding to the lightness of what is certainly Callahan’s 
most uplifting album to date. But what is most striking about 
‘Dream River’ is the happy marriage of Callahan’s trademark 
Americana with soul. 

Aside from the lyrical nod to Marvin Gaye and Bill’s Callier register, 
the congas and claves of Thor Harris lend a temperate groove to 
proceedings, while Beth Galiger’s flute doffs it’s beret towards 
Brian Jackson, inspired by Gil Scott-Heron covering ‘I’m New 
Here’. Once again the excellent Matt Kinsey returns to add his 
psychedelic guitar to the record, magnifying the transportative 
qualities of “Summer Painter” and “Javelin Unlanding”. ‘Dream 
River’ sees a mature Callahan at his best casting a musical spell 
that only breaks when the needle hits the centre.

‘Dream River’ is the happy marriage of Callahan’s  
trademark Americana with soul.

5 BilL Callahan 
Dream River

DRAG CITY RECORDS SAY…
In the song-world of Bill Callahan, the present realities tumble 
ecstatically like cloth in the wind — sheets and flags and 
clothes. These things borne aloft are not simply physical 
details in the landscape, but the contours of an emotional one 
as well. Bill’s a cartographer way out there, tracing the 
coastlines, telling the tales he has discovered along the way. 
Some seen in life and others in mind’s eye, they float down 
Dream River with humble eminence. The river that was once 

deemed not too much to love, that once freed convicts and 
their guard in a still and silent moment, is now a Dream River, 
fished in a variety of depths, viewed in panorama. This is a 
waterway that winds across the landmass, a ribbon that 
touches and changes and feeds and gives to and takes from 
many lives as it rolls to the ocean. Bill and the beaver alike are 
riding high on this Dream River.
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Kev: Four friends from Santiago, Chile bond over a love of music, through “a product of a trance 
experience” and all have artistic lives away from this project. This is Föllakzoid’s second LP and the four 
year gap between albums has reaped rewards. ‘II’ is krautrock, psych and trance and a lot more 
besides. It consists of just five tracks the shortest of which is the opener “9” running at just over six and 
a half minutes. It drags you in with a rhythmic pulse, a steady 4/4 drum and a deep bass. By the time 
the vocals, (mixed so deep as to be barely audible) kick in, you’re hooked. 45 minutes later and the 
metronomic “Pulsar” fades out, leaving you wondering why the best part of the last hour passed so 
quickly and with one option: Play it again and again and again.

FOllakzoid II

Superb  
avant-kosmische  
motorik grooves  
and cool “low in  
the mix” vocals.

Ryan: Matt Mondanile has done it yet again, delivering another masterpiece. For those of you new to 
Ducktails, the ethos of previous material used to be a very stripped down, 4-track cassette, bedroom 
recording type deal that was thought of as the lackadaisical lo-fi brother of Real Estate, but that image 
has been put aside here and instead we see a plethora of collaborations from fellow musical folk 
including Madeline Follin (Cults), Big Troubles and the arrival of a fully fledged band. Rather than the 
lazy haziness of past LPs ‘The Flower Lane’ is a beautifully crafted pop album that is still just as 
challenging as his previous work — in fact I would go as far as to say that “Under Cover” is one of the 
best things I’ve heard this year... there’s even a sax solo.... There is also a fantastic cover of “Planet 
Phrom” originally by Peter Gutteridge (The Clean). Overall this is a stunning album and a must-have.  

Ducktails The Flower Lane

‘The Flower Lane’  
is a beautifully 
crafted pop album.

Philippa: First appearing on Trevor Jackson’s Output label at the tail end of the ‘90s, Gramme’s 
post-punk-influenced punk-funk revival sound pre-dated the likes of New Yorkers the Rapture, LCD 
Soundsystem and the whole DFA axis by a good few years. Unfortunately, just as that “indie-disco” 
sound wave was about to break big, the band broke up. However, rather than ending up as just 
another band name on James Murphy’s influences list, Gramme reformed and have finally delivered on 
their early promise, releasing a debut album that’s vibrant, urgent and immediate. Low-slung 
rubberised basslines, sleazy keyboards and 4/4 rhythms meld together to create a dancefloor-friendly 
groove for front woman Sam Lynham to wrap her larynx round. Sharing DNA strands with post-punk 
outfits like ESG, Liquid Liquid and Tom Tom Club, and the more recent Pollyn, Friends and Midnight 
Magic, the band’s fusion of rough and smooth, pop and underground, disco, and, er, not-disco packs  
an energetic punch.

Gramme Fascination

Low-slung rubberised 
basslines, sleazy 
keyboards and 4/4 
rhythms create a 
dancefloor-friendly 
punk-funk groove.
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Darryl: From the very first squealing guitar strains of first track “Earthern Gate” you know this is gonna 
be a huge headbang-inducing fun ride. Fuzz are made up of three California bred dudes including the 
inimitable Ty Segall on drums and main vocals, his old school buddy and Ty Segall Band co-conspirator 
Charlie Moothart on guitar, and Roland Cosio on bass. The reviews of ‘Fuzz’, their debut album, have 
highlighted Black Sabbath, Jimi Hendrix, Blue Cheer and MC5 as obvious influences, but it’s hard for 
those of us of a certain age to not to flashback the more recent hair-flailing garage-grunge of early 
Mudhoney. Across its eight tracks ‘Fuzz’ offers up a non-stop fuzz-ball of ferocious riff-tastic fun that 
sways from amp-melting psych-noise to apocalyptic doom jams, and leaves a big goofy smile on your 
face along with a dash to the repeat play button.

Fuzz Fuzz

A non-stop  
fuzz-ball of  
ferocious  
riff-tastic fun.

Andy: UMO’s 2011 debut LP was a one-man, bedroom curio layering sun-kissed psych-pop over chunky 
break beats. Expanded to a three piece, the live drummer brings an untutored looseness to the band’s 
sound which perfectly suits the laid-back, mellow vibe of these tunes. Ruban Neilson has made a 
beautiful night time record; hazy, blurred and luminous. And it still has that home-studio charm: lo-fi, 
fuzzy and whimsical, but the psych is now the Beatles, the blues a freaked-out Marc Bolan and there’s a 
soulfulness that recalls early ‘70s Curtis Mayfield; a gorgeous blend. Curtis comparisons extend to 
Ruban’s guitar playing too; seemingly meandering, carefree explorations reveal themselves to be 
intricately worked out, melodic lines that spill into each other, sometimes with a whiff of prog, 
sometimes even jazz. Mixed with the white-soul and garage, plus (inter)stellar melodies, you have  
one funky little nugget, a dazed and dreamy gem of an album.

Unknown Mortal Orchestra II

One funky little  
nugget; a dazed  
and dreamy gem  
of an album.

Darryl: Having built up a large following with their famously intense live sets, supporting and indeed 
blowing off stage many of the psych glitterati, Hookworms, a five-piece from Leeds who prefer to be 
known by initials only, bring us their debut full-length. Throughout the album’s nine tracks the ferocity 
of their live gigs has been superbly replicated with a self-production that keeps the sound just on the 
right side of raw. The album kicks into life with singer MJ’s rousing echo-blitzed scream of “Come On” 
on album opener “Away / Towards”, and the band respond with a sonic velocity that’ll have your nasal 
hairs quivering. What follows highlights the dark malevolent menace at the heart of ‘Pearl Mystic’: 
distorted wah-wah guitars clash with huge swirling organ noise and barely intelligible echo-swamped 
vocals, all propelled along by a wicked motorik groove. Akin to Spacemen 3 or Loop in their pomp, this 
is one of the best UK psych / space rock albums in years.

Hookworms Pearl Mystic

Distorted wah-wah 
guitars, huge swirling 
organ noise, BARELY  
intelligible echo-swamped 
vocals, and a wicked 
motorik groove.
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Martin: Ex San Diego residents The Crocodiles haven’t reinvented themselves with ‘Crimes Of Passion’, 
as much as expressed their saucy, irreverent souls in a slightly more diverse and subtle way. The wild, 
free spirit of ‘Endless Flowers’ is alive and well, the front cover speaks very eloquently of the that; of 
their playful iconoclasm — “I Like It In The Dark”, which opens the debauchery, is not a paean to 
modesty in the bedroom, but a big fat tongue stuck out at the religiously impaired — of the celebration 
of deviance, and the cheery reinterpretation of aching as a part of life: “My girl lives with so much pain” 
croons Brandon Welchez lovingly over a playful, fuzzed-out psych backdrop in “She Splits Me Up”, as if 
he was singing about bunnies in the spring. Bittersweet, we used to call that, when the Buzzcocks 
honed that idea to perfection.

Crocodiles Crimes Of Passion

Great, big, crystalline, 
jangling, chiming pop  
so beloved of the  
Jesus And Mary Chain.

Philippa: Previously better known for his collaborations with other artists (Brian Eno, Coldplay, King 
Creosote etc) than for his own work, the release of ‘Immunity’ puts Jon Hopkins centre stage and in the 
spotlight. Giving the album a filmic breadth Hopkins themed ‘Immunity’ around a night out clubbing. 
The first half features the “club” tracks, including heavyweight single “Open Eye Signal”, climaxing with 
the techno anthem “Collider”. The second half of the album (“chilling out”) opens with the beautiful 
ambient piece “Abandon Window”, pushing Hopkins skill as a classical pianist to the fore. King Creosote 
joins him for title track “Immunity”, reminiscent of their pairing on ‘Diamond Mine’. Fed up with standard 
equipment presets, Hopkins set about building his own found sound archive. The backing tracks he 
created using these samples are what give ‘Immunity’ its distinct feel: the whirr and clunk of organic 
rhythms and immersive cityscape ambience. Epic and emotionally uplifting, ‘Immunity’ is one of 2013’s 
electronic music highlights.

Jon Hopkins Immunity

Epic and emotionally  
uplifting, ‘Immunity’  
is one of 2013’s  
electronic music  
highlights.

Andy: There is nothing like this record around at the moment: ‘70s, Southern, blue-eyed soul; languid, 
mellow, groovy and heady. Matthew is a big, funky, bearded dude from Virginia, who has taken years 
to set up his Spacebomb label and gather cool kindred spirits, a house band of sorts, who add lush 
orchestration, parping horns, and loose, shuffling drums to these subtly uplifting tunes. His voice is a 
murmur, at times a whisper, but it fits perfectly with the vintage instruments and production; elegant, 
slowly unfurling songs, bubbling bass-lines, choirs and cosmic vibes. Think Spiritualized, Lambchop, or 
The Beta Band, then lose yourself in “Big Love”s heavy, pulsing swamp, whilst the words “I am a 
barracuda, I am a hurricane. Live free!” float up and you just know what he means. And that he means 
it! This guy is the real deal. Hearing is believing.

Elegant, slowly  
unfurling songs,  
bubbling bass-lines, 
choirs and  
cosmic vibes.
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Dave: For the last fifteen years, Jim James has been the front man and focal point of Kentucky rockers 
My Morning Jacket. However, his first solo album ‘Regions Of Sound And Light Of God’ finds the singer 
seeking enlightenment and redemption in two very different places. Lynd Ward’s wordless woodcut 
novel Gods’ Man is the story of an artist unwittingly lured into a Faustian bargain, while the stadium 
posture of MMJ is subdued, to be replaced by the sweet melody of Marvin Gaye and Curtis Mayfield’s 
conscious, spiritual soul. The whole album, in fact, has an otherwordly quality; one of organic 
self-contemplation that has more in common with, say, Bon Iver’s ‘For Emma Forever Ago’ or another 
Piccadilly favourite of this year, Matthew E. White’s ‘Big Inner’. The result? Nine songs that resist easy 
categorization, from hazy space-funk to chiming, operatic pop. On ‘Regions of Sound and Light of God’, 
nothing is what it seems and, in our mind at least, that can only be a good thing.

Jim James  
Regions Of Sound And Light Of God

Nine songs that resist 
easy categorization, 
from hazy space-funk 
to chiming, operatic pop.

Martin: There could be something a little irritating about promiscuous, prolific talent, especially when 
it’s so articulate and engaging that it causes you to embrace what you consider to be corrupt. Best 
thing; simply enjoy it and don’t worry; don’t worry because you may once have harboured secret 
rock’n’roll fantasies but never quite developed the ability of the likes of John Dwyer to churn out 
effortless, memorable hymns to dark, sticky sauce and sadism; and don’t worry either that these pied 
pipers of sin might just uncover that side in you. Thee Oh Sees shit rainbows of loosely bound 
psych-punk whose dark, melodic drive owes even a little to black metal. Under the sweet strawberry 
cover lurk grotesque teeth and insane, predatory eyes. The metaphor is hardly hidden from sight. It 
caresses and bites, kisses and draws blood with loving precision. Just relax! Enjoy the ride.

Thee Oh Sees Floating Coffin

They’re the only  
prolific band who 
doesn’t put out  
records often enough.

Dave: Just what is going on with hip hop? It’s 2013 and America’s rap superstars look to Europe and 
EDM for their inspiration, stumbling from cliché to cliché like zombies in a George Romero B movie, 
squabbling over bit parts in bad films and faking the funk, rhyming about glocks, rocks and getting 
drunk. Meanwhile, deep underground, in downtown LA, artists like Madlib and his alter ego Quasimoto, 
are out to prove that the folk music of the Bronx hasn’t sold its soul to the man, yet. Containing rare 
and unreleased material spanning Quas’ 12 year career, ‘Yessir Whatever’ leaps buildings like a Marvel 
superhero, his helium induced, stoner rap dragging hip hop from the underground to a, cough, higher 
level. So yessir, if you’ve still got a love for hip hop this is the album for you and if not? Whatever.

Quasimoto Yessir Whatever

Helium induced,  
stoner rap dragging  
hip hop from the 
underground to  
a higher level..
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Andy: I always adored those lushed-out, ‘80s, extended 12” versions of songs. Not the modern, 
Frankensteinian butchered jobbies with wrong tunes and inappropriate beats sewn hideously together, 
but the hypnotic, indulgent, lovingly crafted ones, deep enough to dive into and lose yourself in. So it 
is with KV’s new LP. These are long, spacious, layered and blissed-out, smoothly evolving tunes, 
ready-made extended versions which, while they certainly drift and breeze along, are also the best 
collection of songs in Kurt’s five album career. He doesn’t like to edit, just slowly paint pictures, and 
when you think he’s got there, round it goes again. It’s mesmerising. It also makes ‘WOAPD’ a proper, 
old-school grower. It lacks the impact of 2011’s ‘Smoke Ring’ but these richly produced, fantastical 
songscapes build a magical world worth returning to, again and again. Not necessarily stoned,  
but beautiful!

Kurt Vile Wakin On A Pretty Daze

Richly produced,  
fantastical songscapes 
that build a magical 
world worth  
returning to.

Martin: Canada, smaller in size and less idealistic than its southern neighbour, seems to have felt less of  
a need to sever its ancestral influences, especially on that side that faces towards them. It comes as no 
surprise then that the output of Montreal resident Alex Zhang Hungtai, while it does use as its 
ingredients references that might be regarded as North American in origin (rockabilly, rock’n’roll, hip 
hop) it then forces them through a blender with inherited icy European bleakness; the result being a 
brooding sonic evocation of two years of travelling through that continents dark historical echoes. Yes, 
yes, Suicide, let’s get over it. He’s hardly made a secret of it. The sound is broader and deeper than their 
savage majesty though, and, at times, every bit as bone chilling; a soundtrack to both hot and cold 
versions of hell that manages to conjure ghosts altogether too bewitching to ignore.

2o

Suicide-esqe  
hypnotic and  
primitive synth pulses, 
lo-fi vocals and epic 
ambient dronescapes.

Dave: When Mazzy Star quietly whispered goodbye, after releasing their third album ‘Among My Swan’ 
in 1996, they left behind not only three gorgeous albums of idiosyncratic blues but also a plethora of 
broken hearted, earnest young men pining for the enigmatic Hope Sandoval. In the intervening years, 
bands too many to number have appropriated the Mazzy Star sound to great effect so, like meeting a 
long lost love years after the break up, everyone at Piccadilly approached the reunion with sweaty 
palms and butterflies in our collective stomach. Would all those old feelings be reignited as soon as we 
laid eyes on each other, or would the years apart have changed them so completely as to be 
unrecognisable? The answer, obviously, is that ‘Seasons Of Your Day’ makes you fall in love all over 
again. Equal parts return and rejuvenation, so perfectly have they captured the original spirit of the 
band that the songs could have been written alongside anything on any of their previous albums, 
leaving us reconciled in the warmth of their afterglow.

 Mazzy Star Seasons Of Your Day

‘Seasons Of Your Day’ 
makes you fall in love 
with Mazzy Star all 
over again.
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The storming debut album by fiery Manchester four-piece PINS. Comparisons to 
other gangs (of New York) Vivian Girls and Crystal Stilts will be inevitable, yet PINS’ 
femme fatale extends far beyond that of C86 tribute. Here seemingly straightforward 
guitar pop is choked with atmosphere created by group chants a la Shop Assistants 
and the abrasive sonic experimentation of The Jesus and Mary Chain.

21 PINS Girls Like Us

Guitar pop 
mixed with girl 
group chants 
and abrasive 
sonic  
experimentation.

If ‘Queen Of Denmark’ was Grant’s ‘70s album, channeling the spirits of Karen 
Carpenter and Bread, then ‘Pale Green Ghosts’ is his ‘80s album. Recorded in Iceland 
and featuring Sinead O’Connor on guest vocals, ‘Pale Green Ghosts’ adds sublime 
notes of dark and gleaming electronica to the anticipated velveteen ballads, calling 
on all of Grant’s influences and tastes, presenting an artist at the peak of his powers.

22 John Grant Pale Green Ghosts

Adds sublime 
notes of 
dark gleaming 
electronica to 
the velveteen 
ballads.

Having formed in 2003 and with three previous albums under their belt, Psychic Ills 
now take a massive leap forward with their new album. ‘One Track Mind’ finds the 
Ills at the forefront of the new psych scene, with an effortlessly laid back sunburnt 
epic that brings to mind the hazy narcotic cool of the Spacemen 3.

23 Psychic Ills One Track Mind

Effortlessly  
laid back 
sunburnt epic 
with a hazy 
narcotic cool.

The fifteenth studio album from Australia’s greatest export. Mellow, introspective, 
warm, atmospheric and observational, ‘Push The Sky Away’ sees Nick Cave hitting  
top form. Ably backed by the subtly brilliant Bad Seeds, this will go down as one  
of the standouts in the already burgeoning cannon of classic Nick Cave & The Bad  
Seeds albums.

Mellow,  
introspective, 
warm,  
atmospheric 
and  
observational.

Walking a similar path to LCD Soundsystem, !!! confuse people. Are they indie? Are 
they dance? Are they (shudder) indie-dance? The answer, obviously, is when a 
record gets down, like ‘Thr!!!er’ gets down, who really gives a f!!K?

Indie-disco 
exponents 
walking a  
similar path  
to LCD  
Soundsystem.
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One of the most respected and influential electronic artists of recent times, Boards 
Of Canada return with their first album in eight years. ‘Tomorrow’s Harvest’ is  
an amazing album that sounds like the soundtrack to some post-apocalyptic 
eco-unfriendly sci-fi flick from the ‘70s. Eeerie, unsettling cinematic  
analogue electronica.

Eeerie,  
unsettling,  
cinematic 
analogue 
electronica.

With 2011’s critically-lauded ‘Gentle Spirit’, audiences worldwide were introduced to 
the prodigious talents of singer, songwriter, multi-instrumentalist, record producer 
and unrivalled guitar hero Jonathan Wilson. On ‘Fanfare’ Wilson brings early to 
mid-‘70s West Coast vibes right back to life, this time adding Denis Wilson and Pink 
Floyd flavours to his heady, cosmic broth. Incredible.

27 Jonathan Wilson Fanfare

Brings early  
to mid-‘70s 
West Coast 
vibes right  
back to life.

Bonobo goes from strength to strength, with ‘The North Borders’ his best album yet. 
Soulful downbeat sounds with a hip hop / future beats edge. Features guest 
appearances from Erykah Badu, Grey Reverend, Szjerdene and Cornelia.

2 Bonobo The North Borders

Soulful  
downbeat 
sounds with 
a hip hop / 
future beats 
edge.

Andrew Weatherall and Timothy J. Fairplay are the Balearic-tinged Asphodells. 
Musically the album’s yet another game changer. Andrew has left behind the rock ‘n’ 
roll leanings of ‘Wrong Meeting’ and ‘A Pox On The Pioneers’ and looks back over his 
shoulder to the purer electronics of the Kraftwerk-inflected Two Lone Swordsmen but 
without the sparse introspection that characterised those times.

A Balearic-
tinged game 
changer  
from  
Weatherall  
and Fairplay.

Taking in wartime archive material from the BFI and StudioCanal along with classic 
American public information films, the album sees the corduroy-clad J. Willgoose, 
Esq. and his faithful drumming companion, Wrigglesworth, seeking to fulfil their 
mission statement over a wide range of subject matter and styles.

3o Public Service Broadcasting Inform Educate Entertain

Wartime  
archive  
material, 
American  
public  
information 
film dialogue  
and beats.
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‘An Object’ finds drummer / vocalist Dean Spunt exploding from behind his kit, 
landing percussive blows with amplified contact mics, four-string bass guitars, and 
prepared speakers, as well as traditional forms of lumber and metal. Meanwhile, 
guitarist Randy Randall corrals his previously lush, spastic, sprawling arrangements 
into taught, refined rats’ nests.

31 No Age An Object

Explosive  
blasts of  
punk  
fuelled  
American 
underground 
rock.

On ‘Beautiful Rewind’ Kieran Hebden gets straight down to the nitty gritty, distilling 
his complex melodies and rhythms into their most potent form; no ambient 
preamble or sprawling kosmiche on this one. Instead, Four Tet continues the journey 
through club music he began on ‘There Is Love In You’ and ‘Pink’, now taking the fire 
escape out of the main room into a strip-lit car park.

32 Four Tet Beautiful Rewind

Distils the 
complex 
melodies  
and rhythms 
into their  
most  
potent form.

The highly anticipated debut album from London’s Savages, and it doesn’t 
disappoint. With a few nods to the likes of Siouxsie & The Banshees and PJ Harvey, 
Savages are an all-female four-piece who play music with scything energy and 
brutal power.

33 Savages Silence Yourself

All-female 
four-piece 
who play music 
with scything 
energy and 
brutal power.

At last, Johnny sounds like Johnny! Respect to Johnny Marr for not wanting to be 
pigeonholed, but here he is chiming, ringing and rocking just like in the old days. 
What’s more, these are pop-songs, every-one a potential single. Superb.

34 Johnny Marr The Messenger

Here he’s  
chiming, ringing 
and rocking 
just like in  
the old days.

Musically, Daughter balance an intricate interplay between vocal, guitar and rhythm 
section. Elena’s vocals are fractured, often delivering savage words with a 
smoke-tinged whisper. Igor wrestles his guitar to build up a stark and brutal 
landscape, colliding with Elena’s more structured rhythm guitar. All are punctuated 
by the jolts of Remi’s minimalist drums.

35 Daughter If You Leave

Stark and 
brutal guitars, 
minimalist 
drums, and a 
smoke-tinged 
whispered 
vocal.
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The nervy urgency of ‘West’ has evolved into an assured confidence, from the 
alliterative, interlocking guitar and organ groove of “Ruins” to the languidly 
compelling guitar solos of “Servants.” The addition of the acoustic guitar to the 
band’s textural palate is coupled here with some of the most melodically direct 
songs the band has written.

36 Wooden Shjips Back To Land

Some of 
the most 
melodically 
direct songs 
the band has 
written.

Tomorrow’s World is a joint venture between London-based singer and musician, 
Lou Hayter (New Young Pony Club, The New Sins) and Jean-Benoit Dunckel (Air). On 
their debut album the duo make noirish cuts of Suicide-meets-Shangri-La’s pop.

Noirish cuts of 
Suicide-meets-
Shangri-La’s 
pop.

The gritty New Yorkers make a comeback with ‘Comedown Machine’. It’s clear that 
Casablancas’ strained vocals are still there, and the unique riffs and melodies 
remain, but ‘Comedown Machine’ adds a new element of synthetic dreaminess, 
melodic ‘80s sounds and percussive overhauls. A must listen.

3 The Strokes Comedown Machine

Adding  
synthetic 
dreaminess  
and melodic 
‘80s sounds  
to their  
unique riffs.

The Dressner brothers intricate arrangements are still there, as are the distinctive 
scatter-shot drum patterns and of course Matt Berninger’s rich baritone rolls effortlessly 
over it all, but ‘Trouble Will Find Me’ is a more relaxed, streamlined collection, and this 
stripping back gives the songs room to breathe and emphasises just how good they are 
at what they do.

3 The National Trouble Will Find Me

Emphasises  
just how  
good they 
are at what 
they do.

White Manna return to prove just how deep their thrust is. ‘Dune Worship’, the 
Arcata, California, group’s sophomore album, follows in the vein of last year’s 
self-titled debut, mining another batch of primal, outward-bound jams that reek  
of eternity.

4o White Manna Dune Worship

Another batch 
of primal, 
outward-
bound jams 
that reek of 
eternity.
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The fifth album from Sheffield’s Arctic Monkeys finds the band in fine form. ‘AM’ is 
the perfect mix of pop and rock, and quite possibly their best work since their classic 
debut. Josh Homme, Pete Thomas and Bill Ryder-Jones all make guest appearances 
— as do the words of John Cooper Clarke.

41 Arctic Monkeys AM

Quite  
possiblY their 
best work 
since their 
classic debut.

Led by her golden nectar voice, an irrepressible personality matched with a gift for 
emotionally direct song-writing, and deliciously melodic country sounds, Caitlin 
Rose beguiled and flat-out, jaw-droppingly impressed wherever she turned. Now 
she’s back with the warm and rousing, full-band depth of ‘The Stand-In’.

Emotionally 
direct  
song-writing 
and deliciously 
melodic  
country 
sounds.

Daniel Avery is firmly established as one of the UK’s most exciting new DJ / 
producers. Innovative and forward thinking, ‘Drone Logic’ manages to draw 
influences from beyond the dancefloor via My Bloody Valentine, Neu! and Chris 
Carter while still having the techno pulse to scale the walls of any club.

43 Daniel Avery Drone Logic

Innovative  
and forward 
thinking, a 
techno pulse  
to scale the 
walls of  
any club.

Since the release of 2011’s award winning debut, Charles Bradley has transformed from 
a rising star in the Daptone galaxy into a bona-fide headliner. ‘Victim of Love’ proves to 
be a genre-bending masterpiece, picking up where the early ‘70s Temptations left off 
and edging boldly forward into psychedelic soul exploration.

44 Charles Bradley Victim Of Love

Where the 
early ‘70s 
Temptations 
left off,  
edging into 
psychedelic 
soul  
exploration.

How can Laura Marling still be only 23 years old? This is her fourth studio album in 
five years and on ‘Once I Was An Eagle’ we discover that not only is she an incredible 
lyricist but also, a genuinely, great guitar player. Her open folk tunings lend the 
songs a beautifully, bleak drama. This is deep and powerful folk music with 
early-‘70s vibes.

45 Laura Marling Once I Was An Eagle

Deep and 
powerful  
folk music 
with  
early-‘70s 
vibes.
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Three years after his amazing debut release Forest Swords returns on the Tri Angle 
label. ‘Engravings’ is an expansive and truly original fusion of rattling dub rhythms, 
chiming guitar, blunted hip hop beats, and vocals that sound as if they’re emanating 
from decades old gospel recordings.

46 Forest Swords Engravings

Rattling  
dub rhythms, 
chiming guitar, 
and blunted  
hip hop beats.

Five short years into the Ty Segall expedition and we’re farther and farther out with 
each and every record. Cracked, slightly fried, acoustic psych... A glorious departure 
for this most prolific of artists. His best yet?

4  
Ty Segall Sleeper

Cracked, 
slightly fried, 
acoustic psych. 
His best yet?

There’s always been a buzz around this band. This passionate debut album totally 
justifies it. Ten songs that range from stripped-back piano ballads such as 
“Goodnight London” and “The Cruelty of Godliness” to the more epic “Hold Me 
Forever” and “Bluebell Fields.” Today Piccadilly Records, tomorrow the World?!

4 Money Shadow Of Heaven

Ranges from 
stripped-back 
piano ballads 
to epic  
soundscapes.

Building on the bands’ trademark multi-layered motorik groove, this LP adds a more 
organic, electronic approach in places. Where once, listening to Eat Lights might have 
focused perhaps on the adored kosmische groove of Neu! / La Dusseldorf, ‘Modular 
Living’ seems to add the key ingredients of slow burning Popol Vuh and Cluster-esque 
pieces into the mix.

4 Eat Lights Become Lights Modular Living

Adds a more 
organic, 
electronic 
approach  
to the  
multi-layered 
motorik 
groove.

Like ‘Philharmonics’, ‘Aventine’ was written, arranged, and produced by Agnes, who 
also provides piano and vocals. Building on the sonic template of her debut, 
‘Aventine’ is a deeper and darker (though none the less elegantly sublime) affair, 
with songs of genuine heart stopping beauty.

5o Agnes Obel Aventine

Songs  
of genuine 
heart  
stopping  
beauty.
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 51. WASHED OUT: PARACOSM
More shoegaze-with-beats from Ernest 
Greene, this improves on his debut and 
reminds me of melancholy UK 
indie-pop but filtered through My 
Bloody Valentine’s warp and wang.

52. POLIÇA: SHULAMITH
Poliça’ sophomore album and they’re 
still Auto-tuned and still burrowing into 
our eardrums with intricate drum 
patterns and flawless melodies, but this 
time the execution seems stronger and 
slightly darker.

53. DEERHUNTER: MONOMANIA
Described by Bradford Cox as  
“nocturnal garage”, ‘Monomania’  
has a dirtier, wirier, looser and less 
fussed-over feel than he’s often 
cultivated in recent years. Less 
shoegaze, more Velvets. Always  
good songs!

54. DEAN BLUNT: THE REDEEMER
Dean Blunt gives his synthwave sound 
an acoustic tweak. With its folk-like 
guitars, flutes and brass, pastoral field 
recordings and untreated choral vocals, 
the album has a similar quality to 
Bibio’s lo-fi electro-acoustic offerings.

 55. THE ASPHODELLS: REMIXED
All new remixes of tracks from the 
Asphodells album by the likes of Phil 
Kieran, Justin Robertson, Black Merlin, 
Hardway Bros, Daniele Baldelli, Richard 
Sen, Scott Fraser and more.

56. AU REVOIR SIMONE: 
MOVE IN SPECTRUMS
A brighter, fuller sound, which recalls in 
its catchier moments early ‘80s, 
electronic pop. They still do dark and 
melancholy as well though; ‘Move In 
Spectrums’ is a smart blend of the two.

57. STILL CORNERS: 
STRANGE PLEASURES
Navigates between Angelo Badalamenti 
noir-pop torch song sophistication, 
ethereal Cocteau Twins beauty and the 
glacial, mellifluous territory mapped by 
the likes of Modern English and  
The Cure.

58. THE LUCID DREAM: 
SONGS OF LIES AND DECEIT
Pure ‘60s pop savvy mixed with the 
stripped down acid drenched hooks of 
the U.S. West Coast and prime era Mary 
Chain and Mersey psych.

 59. DAFT PUNK: 
RANDOM ACCESS MEMORIES
Eagerly awaited and massively hyped 
but it didn’t disappoint. Working on a 
theme of ‘70s disco, influenced by 
movie soundtracks, it’s an album full of 
catchy sun-splashed hits.

60. MY BLOODY VALENTINE: MBV
The third My Bloody Valentine album 
following up 1991’s game changer, 
‘Loveless’. ‘MBV’ is blessed-out, heavy, 
pretty, dislocated then suddenly 
concise, undulating, dark and inspiring.

61. JOANNA GRUESOME: 
WEIRD SISTER
An incredible debut from this Cardiff 
based band. Fantastic indie-pop full of 
hooks, fuzzy pop melodies and 
hardcore blast beats.

62. SYCLOPS: A BLINK OF AN EYE
More crazy bass / house / jazz-funk 
music from Maurice Fulton. As a 
producer he’s so far out on his own we’ll 
need to use the Voyager 1 space probe 
to find him!



63. WOO: 
WHICHEVER WAY YOU ARE GOING, 
YOU ARE GOING WRONG
Described as sounding like the music 
the Durutti Column would have made 
with Penguin Cafe Orchestra if 
produced by Brian Eno. Sounds good 
to us!

 64. NEV COTTEE: STATIONS
Takes its inspiration from the 
psychedelic pop of Lee Hazlewood and 
the lush symphonies of Spiritualized 
all mixed together with Nev’s own 
unique voice. A gorgeous record.

65. JAMES BLAKE: OVERGROWN
‘Overgrown’ sees the producer mature 
further as a singer-songwriter, his 
voice stripped bare and entwinted 
with subtle electronica, downbeat and 
bass music rhythms.

66. BLEACHED: RIDE YOUR HEART
A mix of freewheeling punk and 
vintage sunny Southern California 
melodic rock ‘n’ roll, creating 
blindingly bright hooks and dark 
heartfelt lyrics about love, loss, and 
the crazy fun moments in between.

67. PURE BATHING CULTURE: 
MOON TIDES
Debut album from this Portland, 
Oregon duo. Gorgeous sun-dappled 
dream-pop for fans of Beach House, 
Talk Talk and the Cocteau Twins.

68. BIBIO: SILVER WILKINSON
Recorded on a laptop or on a cassette 
player in the back garden, Bibio’s new 
long player takes the electro-acoustic 
idea in an alfresco direction.

 69. JAGWAR MA: HOWLIN
Across its eleven tracks, ‘Howlin’ twists 
addictive hooks around often dirty and 
clanking breakdowns. Big, baggy, 
psychedelic pop.

70. THE LIMIÑANAS: COSTA BLANCA
Their third album pushes the envelope 
of their signature Franc-o-phonic 
sound; the coloeur café cool of 
Gainsbourg, the hypnotic drone of  
‘VU’ era Cale, and the spiky fuzz of 
Davie Allan.

71. DAVID BOWIE: THE NEXT DAY
One of Britain’s most celebrated, much 
cherished, original and iconic figures, 
David Bowie returns after a 10 year 
absence. And ‘The Next Day’ proves 
he’s still got it!

72. SOLAR BEARS: SUPERMIGRATION
Following on from the wonderful ‘She 
Was Coloured In’, the duo are back with 
another Balearic-friendly selection of 
wonderful hazy pop songs.

73. DUTCH UNCLES: 
OUT OF TOUCH IN THE WILD
This is a refined version of Dutch Uncles 
doing what they do best — making 
labyrinthine pop of Escher-like 
complexity and crystal clarity.

 74. CARLTON MELTON: ALWAYS EVEN
Space rock cadets Carlton Melton bring 
us their fourth album. ‘Always Even’ 
blows a huge riff storm, propelling 
their instrumental psych sound into 
another dimension.

ORDER ONLINE AT PICCADILLYRECORDS.COM



75. THE PHOENIX FOUNDATION: 
FANDANGO
The follow up to 2011’s highly rated 
(particularly here!) ‘Buffalo’ album, 
and on ‘Fandango’ The Phoenix 
Foundation stretch out in a glorious 
way. Deep and lush.

76. MARCEL DETTMANN: 
DETTMANN II
A majestic record for the long winter 
nights. Rigid percussion is paired with 
shimmering melody as he takes a 
small step away from the brutal 
minimalism of his first album.

77. SPLASHH: COMFORT
Lazy, hazy sunny melodies twisting 
around breezy, sugar-coated fuzzy 
riffs. Fabulous shoegazey  
psych-noise-pop.

78. ALMUNIA: PULSAR
Almunia return with a second 
full-length of chugging psychedelic 
dub-disco, shimmering acoustic 
grooves and spine-tingling Italian 
Balearica.

79. VAMPIRE WEEKEND:  
MODERN VAMPIRES OF THE CITY
Taking inspiration from New York City 
at night, the band sought a more 
experimental edge to the VW sound. 
This is darker and warmer and all the 
better for it.

80. THE FLAMING LIPS: THE TERROR
A dark and beautiful record, this feels 
like the soundtrack to life on some 
distant, dying planet. Stunning.

81. PISSED JEANS: HONEYS
Age and four long players haven’t 
mellowed Pissed Jeans; ‘Honeys’ 
proves they can still unleash a blare 
that will exfoliate your cochlea. Praise 
the lord!

82. THE BLACK ANGELS:  
INDIGO MEADOW
The Black Angels are one of the 
avatars of contemporary psychedelic 
rock, simultaneously exalting the 
genre’s kaleidoscopic past as they 
thrust it further into the future.

83. CAMERA OBSCURA:  
DESIRE LINES
The fifth studio album from Glasgow’s 
Camera Obscura sees the band hit the 
mark yet again with some perfect 
indie-pop.

84. GOLD PANDA:  
HALF OF WHERE YOU LIVE
Gold Panda treads a similar path to 
Four Tet or Daphni, mixing techno, 
house and electronica, organic and 
electronic. Stunning!

85. NIGHTMARES ON WAX:  
FEELIN’ GOOD
An eclectic collection of playful, 
sun-soaked tracks that sees Warp 
Records’ longest-serving artist George 
Evelyn at his most joyful and musically 
ambitious.

86. QUEENS OF THE STONE AGE :  
...LIKE CLOCKWORK
‘...Like Clockwork’ contains Josh 
Homme’s most intense, personal and 
beautiful songwriting to date. Mixing 
the thunder of Queens past with a 
number of gorgeous ballads.

THE TOP 100 ALBUMS: TOP 100
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87. LOW: THE INVISIBLE WAY
Low’s tenth album in 20 years as a 
band. This is Low at their best; slow, 
delicate and utterly beautiful.

88. THE FALL: RE-MIT
 ‘Re-Mit’ is awash with bass and drum 
led grooves, off kilter modern psyk 
and tense guitar pop, and features 
some of Mark E. Smith’s most arresting 
deliveries to date.

 89. EDDIE C: COUNTRY CITY COUNTRY
Eddie C expertly pulls together his 
diverse influences to deliver a long 
player of house, disco and downbeat 
chuggers, groovers and stompers.

90. CHELSEA LIGHT MOVING: 
CHELSEA LIGHT MOVING
Thurston Moore’s new band takes cues 
from early Sonic Youth guitar 
overloads like ‘Sister’ and ‘Evol’ and 
adds grungy noise detonations. This 
four piece destroys all before it!

91. DISCLOSURE: SETTLE
‘Settle’ is the perfect combination of 
tough-enough bass music and 
pop-garage. This duo have brought  
a bit of joy back to the dancefloor.

92. CHEATAHS: EXTENDED PLAYS
‘Extended Plays’ recalls the glory days 
of shoegaze, but where so many of 
their contemporaries concentrate on 
the sonics of that genre, Cheatahs also 
possess the songcraft and tunes that 
make them stand out.

93. ATOMS FOR PEACE: AMOK
The impressive debut album from 
Thom Yorke‘s new project, ‘Amok’ 
strikes somewhere between his solo 
album ‘The Eraser’ and Radiohead’s 
‘The King Of Limbs’.

 94. ROSE WINDOWS: THE SUN DOGS
Seattle’s awesome Rose Windows 
present their wonderful debut album. 
‘Sun Dogs’ combines The Doors’ 
organ-driven psychedelia and Black 
Sabbath’s blues-based dirges to 
stunning effect.

95. YO LA TENGO: FADE
‘Fade’ is a tapestry of fine melody and 
elegant noise, rhythmic shadow play 
and shy-eyed orchestral beauty, 
songfulness and experimentation.  
The modern-day Velvets do it again.

96. GOLDFRAPP: TALES OF US
‘Tales Of Us’ is Goldfrapp’s sixth studio 
album, and is strikingly cinematic in its 
aural feel; sumptuous, glossy, and 
utterly dreamy.

97. ONEOHTRIX POINT NEVER:  
R PLUS SEVEN
Electronic experimentalist Daniel 
Lopatin’s ‘R Plus Seven’ is disruptive and 
hypnotic in equal measure and as close 
as he’s ever got to anything resembling 
traditional song structure.

98. WHITE HILLS:  
SO YOU ARE... SO YOU’LL BE
White Hills are more psych-shredding 
and raucous than ever, and all the better 
for it! A blazing totem of rock ‘n’ roll 
empowerment.

 99. I AM KLOOT: LET IT ALL IN
A concise and lean collection of pop 
gems. From bluesy, burlesque opener, 
“Bullets”, through to the reverential 
finale of “Forgive Me These Reminders”, 
‘Let It All In’ proves the adage that less is 
indeed more.

100. PRIMAL SCREAM: MORE LIGHT
An adventurous, 13-track collection of 
new songs, and their first album in five 
years. ‘More Light’ is a superb blend of 
all that is great about this band.
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Patrick: To the clandestine online community of bearded middle 
aged men Psychemagik’s digging credentials were already well 
evidenced through countless online mixes of obscure French 
pop, Middle Eastern disco and rare private press country. Their 
reputation grew with last year’s magnificent ‘Magik Cyrkles’, 
which took us on a journey through a kaleidoscope of 
psychedelic funk and interplanetary disco and plenty of you 
came along for the ride. Indeed, that heady brew of nocturnal 
diversions rightfully earned itself a place in the top five comps 
last year and this time round Psychemagik FC have kicked on 
from the Champions League places and brought the title home. 

If ‘Magik Cyrkles’ was born in the swelter of an exotic 
discotheque, clouded in the sweetly perfumed air, then ‘Magik 
Sunrise’ is the soundtrack to the morning after. The spiritual 
synths of the recently rediscovered sonic shaman Iasos gently 
bring you round on the white sand of a Mediterranean beach 
before Daniel Mathieu’s optimistic pop kicks things off in 
earnest. What unfolds over the next hour or so is a delightful 

collection of lost gems that could each have been a classic in  
a parallel universe. From the allegorical groove of Rob Mehl’s 
“House On The Rock”, the world weary soul of Walter Hawkins’ 
“Metropolis” and the soft rock bombast of Joey Newman’s  
“The One You Love” to the bouncing reggae of Max Adioa, 
Danny and Tom never misstep. Jazz-funk instrumentals chime 
harmoniously with the bossa nova flutter of a Hawaiian  
press 45 as the duo keep on leading you down new and 
interesting avenues. 

The beauty of this collection is that it gifts you with so many 
new discoveries, whether it’s Andy’s virtuoso skills with an air 
bass or the painful fact that a Spanish girl will slap you if you  
ask her what “Gozame Ya” means. Despite our many musical 
differences (and Martin’s innate distrust of anything too 
noodley) ‘Magik Sunrise’ has had us all grinning and grooving 
this year and it’s been a pleasure to bask in its warmth.

COMPILATION OF THE YEAR 2013
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Danny McLewin. Psychemagik. Oct 2013: Firstly I would like 
to thank all the staff at Piccadilly Records for bestowing upon 
us this great honour especially with such stiff competition out 
there. For ‘Magik Sunrise’ I wanted to use some of the tracks 
that were popular from the Test Pressing mixes and some 
new discoveries, but also for the album to have a flow, a 
narrative, like a mixtape journey. Alongside some major 
rarities were some dollar bin finds that are no less inspiring in 
my book. Of course there is an extra buzz when discovering 
tracks that no one has unearthed before, a difficult feat in 
this digital age. Discovering a record shop in Texas with a 
whole section of ‘Private Presses’ was a particular thrill and 
the source of some of the future digs.

We are delighted to announce there will be a follow up LP  
in a similar vein entitled ‘Magic Sunset’. I aim to go a little 
further out there with the selections whilst maintaining the 
same kind of laid back flow. Lets hope we get lucky again 
with the artists.

Thank you to everyone who has supported this release and 
all our vinyl output. Extra special thanks to the Leng boys 
Paul & Simon and our long time collaborator on the artwork 
Luke Insect. 

 

Leng Records: One of the most enjoyable aspects of releasing 
compilations like this is tracking down the original artists, 
sometimes after many years of moving on from their musical 
careers. Danny Psychemagik digs deeper than most and the 
result of that undeniably deep musical knowledge are some 
pretty obscure tracks released in limited numbers on small 
labels, decades ago.

This makes the job of finding the artists a challenging but 
essential part of our process and something that is key to our 
approach as a label. The licensing took about 12 months for 
‘Magik Sunrise’ with many attempts to find the rightful 
owners resulting in dead ends and disappointment but 
perseverance pays off and each artist was found and the 
story of their music told in the sleeve notes.

We’re extremely proud of these compilations and thank 
everyone who has supported them. We look forward to  
delivering more of the same to you.

COMPILATION OF THE YEAR 2013
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The beauty of this collection is that it gifts  
you with so many new discoveries

TRACKLISTING:

1. Iasos: Formentera Sunset Clouds • 2. Daniel Mathieu: C’Etait UnBeau Dimanche • 3. Fox: The Juggler •  
4. Walter Hawkins: Metropolis • 5. Steve & Teresa: Catching A Wave • 6. Cherubin: Sunrise •  
7. Yves Simon: Raconte-Toi • 8. Susana Estrada: ¡Gózame Ya! • 9. Joey Newman: The One You Love •  
10. Rob Mehl: House On The Rock • 11. George Oban: Basshoven • 12. Y. Rioland & M. Goldfeder: Tension •  
13. Jeff Liberman: Transformation • 14. David Astri: Safe And Sound • 15. Max Adioa: Toubab Bilé  
(Instrumental Version)



Six years ago Mike Simonetti launched Italians Do It Better with the faultless ‘After Dark’ compilation. It 
was one of those rare occasions when a label nails its sound and vision; wonderfully evocative of late 
night New York diners and subway cars decorated with graffiti, soundtracked by the blurred lines 
between disco, Italo, new wave, post-punk and ‘80s cinema. From that moment onwards the label has 
gone from strength to strength, its roster touring the world and creeping into the mainstream 
consciousness, especially after featuring in Bronson and Drive. ‘After Dark 2’ is a snapshot of where the 
label stands in the present day featuring Chromatics, Symmetry, Glass Candy, Desire, Mirage, and more.

2

Trevor Jackson (Playgroup / Underdog / Output Recordings) returns with the eagerly awaited second 
instalment of his ‘Metal Dance’ compilation series, following widespread critical acclaim in the wake of 
‘Volume 1’. Drawing from Jackson’s deep collection of original industrial, post-punk, EBM and new 
wave, the album is an inspired mix of sounds and styles, mining classics, dub versions, oddities and 
secret weapons inspired by his formative clubbing years at many of London’s seminal nightlife haunts. 
‘Metal Dance 2’ is another essential selection of anarchic machine music which remains hugely 
influential on today’s generation.

3

Following five year’s worth of brilliant music on CD-only compilations, Claremont 56 have picked the 
best cuts for this limited vinyl box set. Each CD is represented by two tracks, with all 20 spread across 
five pieces of vinyl, neatly housed in lovely colour-coded gatefold sleeves and featuring an embossed 
and hand-numbered outer slipcase. Featuring selections loosely covered by the catch-all Balearic 
umbrella; disco, boogie, bossa nova, psych-rock, jazz-funk, new age, house, downbeat, cosmic, pop..., 
the set includes the choices of Mark Seven, Sean P, Matthew Burgess & Jolyon Green, Felix Dickinson, 
Phil Mison, Rong Music, Lexx, Yozo and Alex From Tokyo. Essential.

4

Kompakt artist Alessio Natalizia from Walls brings together ‘Mutazione’, a collection of reactionary 
underground electronic and new wave rarities from Italy, recorded during the tail end of the turbulent 
era known as the “Years Of Lead”; a period of unprecedented political turmoil between the late ‘60s 
and early ‘80s across the country. Based around a hotbed of activism in Tuscany and the Emilio 
Romagna region, bands emerged from squats and both right and left wing militant groups, feeding off 
the national paranoia and angst to create a unique sound, rooted in punk but touching on new wave, 
electronic, experimental and industrial styles.

5
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Even better than their first volume, this is Soul Jazz Records’ second voyage into the world of 
Krautrock and German electronic music from the 1970s and early 1980s. A stunning line-up of 
seminal German groups, including Can, Faust, Popul Vuh, Neu!, Cluster, Amon Duul II, La Dusseldorf, 
as well as a host of lesser known and more obscure groups and artists.

6

French label Because Music brings us a compilation of vintage electronic productions from its home 
country, exploring the eclectic narrative of “cosmic and electronic avant-garde” sounds from across 
the 1970s. Takes in the big names like Space, Jean-Michel Jarre, Cerrone, Serge Gainsbourg, Alain 
Goraguer and Jean-Jacques Perrey, along with lesser known producers and undiscovered gems.

Strut bring us the first definitive overview of one of the most revered, open-minded and influential 
labels of the 1980s, the amazing French / New York label Celluloid Records: Electro, African, hip hop, 
disco, post-punk, alternative... Fantastique!

An exquisitely packaged compilation on Light In The Attic, this is the first major anthology to survey 
the golden age of new age and reveal the unbelievable truth about the genre; for new age, at its 
best, is a reverberation of psychedelic music. This is analogue, handmade music communicating 
soul and spirit, often done on limited means and without commercial potential, self-published and 
self-distributed.

‘She’s So Fine’ brings together 95 girl group gems from the golden age of the sound. The 3CD set 
and accompanying 20 page illustrated booklet traces the development of the girl group sound, 
from the earthy R&B of the mid-‘50s through to the polished productions of early-‘60s Motown, 
soul and pop.

1o
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Glasgow Underground launches a new mix compilation series. Taking in tracks from Naum Gabo, 
6th Borough Project, Funk D’Void, Lord of The Isles, Auntie Flo and Debukas to name but a few, ‘The 
Underground Sound of Glasgow’ is true to its title in every sense.

11

A super-duper collection of some hard to find independent jazz-dance rarities from the ‘70s and 
‘80s. Includes classics from Olli Ahvenlahti, Roy Porter, Byron Morris, The Pharaohs, Southern 
Energy Ensemble and many more.

12

Steeped in the music of his home town, Barcelona, John Talabot’s ‘DJ Kicks’ is an exploration of the 
DJ / producer’s influences along with more recent musical favourites. His 27 track selection errs on 
the side of beatdown rather than upbeat, making it the perfect home-listening mix-tape.

14

Soundway Records present a treasure-trove of rare and unusual recordings from East Africa. A 
collection that looks beyond the mainstream and brings new life and recognition to some little 
known gems and forgotten classics of Kenya’s past.

13

The third instalment in the Numero Group’s series of otherworldly gospel-robed funk, and spiritual 
soul, ‘Apocryphal Hymns’ is a new gospel songbook, penned powerfully by the genre’s 
lesser-known disciples.

15
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‘Punk 45’ features a collection of seminal, classic, obscure and rare punk and proto-punk 45 singles 
— a lightning rod journey across the states of America — Cleveland, Detroit, Los Angeles, Akron, 
New Orleans, Philadelphia — tracing the rise of punk music in these various towns and cities.

16

This second ‘Americana’ compilation takes another sideways look at the country-not-country 
genre, dropping folk-funk, soft rock, Balearic-friendly blue-eyed soul, Southern boogie and even a 
smattering of laid back disco along the way.

1

Arguably one of the World’s most important underground dance music producer / DJs lends his 
hands to selecting and mixing a set of jazz and funk records licensed from and originally released 
on the Black Jazz label 1971–1976.

1

A blistering collection of ska tunes from Clement “Sir Coxsone” Dodd’s legendary Studio One 
Records, Jamaica’s foundation label of reggae music. Featuring classic cuts from the originators of 
Ska — The Skatalites, The Wailers, Lee Perry — alongside a heavy dose of superb rarities from the 
mighty vaults of 13 Brentford Road.

1

Late Night Tales introduces a tangent to the timeline of the esteemed artist curated compilation 
series with ‘After Dark’; a DJ-led, club-focused mix which — as expert compiler Bill Brewster 
describes — “is dance music for people who know how to make love”.

2o



REISSUE/COLLECTION OF THE YEAR 2013

1
Philippa: Never the most prolific series, Luaka Bop’s ‘World Psychedelic 
Classics’ album compilations, collections and reissues have always been 
greeted with excitement by Piccadilly Records staff and customers alike. 
Shining a light on differing musical scenes or lesser known artists 
within the psychedelic ummah, they have so far rediscovered the 
wonderful music of Os Mutantes, Shuggie Otis and Tim Maia. 

With volume five they return to the ‘The Funky Fuzzy Sounds of West 
Africa’ with a long overdue overview of the work of William Onyeabor. 
Nigerian by birth, the lack of knowledge about Onyeabor’s life seems to 
have encouraged the build up of a mythical back story taking in Soviet 
cinematography and studying at university in the UK (both of which 
might actually be true). What we do know is that his eight albums, 
self-released between 1978 and 1985, contain some of the most joyous, 
uplifting and ahead of its time music from the era. 

As with musicians all over the World at the time, Onyeabor was 
experimenting with new electronic instruments. He used them within a 
funk band set up, with amazing results. The combination of Onyeabor’s 
enunciated African-English vocals, a female backing chorus, 
synth-heavy grooves, fuzzy wah-wah guitars, tight rhythms and sax 
solos makes for an irresistible sound. With his original albums harder to 
come by than rocking horse shit, even occasional bootlegs have been 
snapped up with glee (needs must when the devil drives and all that), 
so this fully licensed collection from Luaka Bop is one of those essential 
purchases for anyone interested in African music. 

The set includes the hip-grinding electro-funk anthem “Body & Soul”, 
Mini Moog au go-go disco-funk monster “Good Name” and bump and 
hustle groover “Let’s Fall In Love” along with another six gems (more if 
you get the vinyl version). 

Accompanied by glowing endorsements from the likes of Devendra 
Banhart, Peaking Lights, Four Tet, Damon Albarn and Caribou, this is an 
album not to be missed.

ORDER ONLINE AT PICCADILLYRECORDS.COM



Yale, Luaka Bop: William Onyeabor is shrouded in a fog of rumors and 
misinformation, making him one of Nigeria’s most fascinating and elusive 
electro-funk musicians. Even the information that is considered factual doesn’t 
quite add up. Allegedly, he spent some time studying film at a Russian 
university, returned to work in the Nollywood film industry, established a film 
company, ditched that to pursue electronic music, and was possibly even a 
Moog retailer for a period of time. In fact, when we at Luaka Bop made the 
decision to pursue rereleasing his music, it took three years to convince him 
before he would allow us to do so. And then it took us another year or so to 
realize when he said he wasn’t going to talk about his history, he was serious. 
It wasn’t a negotiation, a ploy, nor did it have any other hidden subtext. 

We talked to him on the phone and, hell, we’ve even been to his house, (he 
lives in a palace in the bush!) but we still don’t know how exactly did he get 
ahold of these synthesizers and recording equipment? What the movie he was 
reputed to make looks like? How (or even if?) he ended up in Moscow studying 
film production? And most importantly, what prompted him to make the 
amazing music he made?

What we know for sure is that the man released eight albums between 
1978–1985 on his own label Wilfilms. Influenced by disco, funk, and foreign 
cinema, Onyeabor concocted a signature blend of electronic funk that 
seamlessly married the idiosyncratic rhythms of Nigeria with the unmistakable 
and futuristic sounds of Bob Moog’s iconic synthesizers. Today he works on 
government contracts, runs a flour mill, an Internet cafe, and has become a 
Born-Again Christian. He has also been crowned “The High Chief” of his 
hometown, Enugu. While there are many great mysteries and twists to his life, 
the music he made is completely unique for its time.

REISSUE/COLLECTION OF THE YEAR 2013

this fully licensed collection from Luaka Bop is one  
of those essential purchases for anyone interested  
in African music.

THE TOP 20 REISSUES/COLLECTIONS: REISSUE/COLLECTION OF THE YEAR
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Selected over a three year period from his more afro-cosmic and experimental ethnic material, 
‘You’ve Never Been To Konotop’ is an ambitious and sprawling work. Not content with merely 
replicating an analogue sound from the golden age of house and techno, Vakula pushes it as far as 
possible, combining elements of Ukrainian folk melodies, esoteric cryptic rhythm patterns, field 
recordings, interludes and overgrown organic effects hidden beneath acres of cosmic murk. And yet 
somehow he still ties it together with a dub-wise production to arrive at a sound that’s uniquely and 
deftly his own.

2

Strut unearth lost vintage electronic music from Eastern Europe — for fans of Umberto and Silver 
Apples or anyone with an interest in the exotic and bizarre. As a band, Rodion G.A. were a unique 
phenomenon in their homeland of Romania at the time, operating in their own universe during a 
prolific period of recording from 1978 to 1984 at a time of significant political repression under the 
Ceausescu regime. From the start, the band’s sound was incomparable to other contemporaries 
— dense electronic sounds, raw programmed rhythms, intricate arrangements, prog and  
classical touches.

3

Inspired by the infinitely numbered harmonies transmitted by Vista, a benevolent being from a 
distant dimension, Iasos broke ground for a new age of electronic sound manipulation. His was 
pioneering work — done from a bohemian boat-slip home office — on some of the first commercially 
available synthesizers and, on stage, into the kaleidoscopic heart of psychedelic-era concert visuals. 
Before ambient and new age were so named and codified, the “Paradise Music” of Iasos brought 
transcriptions of a vast and galactic soundhealing to a planet much in need.

4

The Blade Runner soundtrack was composed by Vangelis for Ridley Scott’s 1982 film, considered one 
of the finest sci-fi movies ever made. One of the most influential scores ever written, Vangelis’ ‘Blade 
Runner’ was mostly a dark, melodic combination of classical compositions and synthesizers which 
mirrors the futuristic film noir envisioned by Scott. Despite Golden Globe and BAFTA Best Original 
Score nominations it was not (except for a few cuts) released until 1994. But now expertly mastered 
by Kevin Gray and reissued on the Audio Fidelity label, this beautiful and timeless masterpiece has 
been given a new lease of life.

5
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In 1985 Hailu Mergia, the master accordionist and veteran Walias Band leader / arranger / 
keyboardist, released ‘Shemonmuanaye’. Now reissued we have an amazing world music album 
that takes the ethio-jazz sound and adds Moog synthesizer, Rhodes electric piano and rhythm 
machine to the harmonic layering of Mergia’s accordion playing. Beautiful.

6

Death Waltz present one of the most seminal electronic scores in film history. Recorded in just one 
day, this minimal electro masterpiece by director / composer John Carpenter has been sampled by 
Afrika Bammbaataa and Tricky and covered countless times. This newly remastered version has 
been approved by director John Carpenter himself who has also supplied brand new and  
exclusive sleevenotes.

‘The Graceless Age’ documents Murry’s life, from its lowest point; a heroin overdose which nearly 
killed him, through his recovery and reuniting with his wife and daughter. It’s a pretty bleak album; 
anger, loss, broken hearts but love and forgiveness offer little chinks of light along the way. A 
stunning album.

World Of Twist were a deeply revered, respected band and one of the greatest “lost” bands from 
Manchester. They cut through the hazy end of Madchester with a suaveness, a wit and an 
knowingness showcased by their collection of psychedelic, soulful, madcap indie-pop.

Light In The Attic’s Lee Hazlewood Archive Series continues with an expanded reissue of the 
singer-songwriter’s debut album. Re-mastered from the original tapes, this is the first time 
‘Trouble Is a Lonesome Town’ has been available in its original mono mix since the 1960s.

1o
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Finis Afriae was part of the new wave of Spanish music which gradually emerged after the end of 
the Francoist regime. Using modern electric instruments and traditional acoustic instruments from 
many cultures blended together via studio alchemy.

11

Incredible folk rarity! Recorded to showcase the prodigious talents of teenage singer/songwriter 
Sue Eakins, the ‘Hendrickson Road House’ album was issued in 1970 as a limited edition pressing by 
the Ojai-based Two:Dot studio / label. A brilliant reissue of a lost classic of the West Coast 
psychedelic folk genre.

12

The reissue includes the remastered original 10-track album along with 15 bonus tracks, including 
the brand new “Turn Around” and “A Tattered Line of String,” a previously unreleased live 
recording, and every other official recording the band has ever released, as well as cover versions 
of Postal Service classics by The Shins and Iron & Wine.

13

The hallmark of Jason Molina’s career, ‘Magnolia Electric Co.’, is both a confluence of all he would 
create and a line in the sand to mark a shift in his songwriting approach. It was the last statement 
under his iconic Songs: Ohia moniker, and the moment before he began making new legends as 
Magnolia Electric Co. for the next 10 years.

14

Following the departure of Tanya Donelly, the breakup of The Pixies, and the return of Kelley Deal 
to the fold, The Breeders’ hit the alternative big time with their second album. ‘LSXX’ includes  
unreleased recordings and rare fanclub only gems across the three CD package, or the deluxe vinyl 
box set.

15



THE TOP 20 REISSUES/COLLECTIONS: TOP 20

To say that Nirvana’s third and ultimately final studio album ‘In Utero’ was 1993’s most polarizing 
record would be the understatement of a decade. The unadorned sonic rawness of Steve Albini’s 
recording laid bare every primal nuance of the most confrontational yet vulnerable material Kurt 
Cobain, Krist Novoselic and Dave Grohl would ever record.

16

‘Lick’ was the classic third full-length album by the Lemonheads, and the last to feature founding 
member Ben Deily. It was the group’s last independent label-released album before signing to 
major label Atlantic. This expanded reissue features a plethora of bonus tracks.

1

Over six CDs ‘The Regal Years’ is an extensive collection featuring all their releases. Loved by 
everyone, from indie kids to Balearic heads, The Beta Band looked like a loose gang of mates 
letting their imaginations run wild; making music, having fun. It’s all here!

1

‘Black Beauty’, the never-before-released masterpiece by Arthur Lee’s legendary band Love is 
making its first-ever official release in any format, anywhere! Chosen as one of Time Magazine’s 
most anticipated releases, critics are hailing the album as an instant classic. ‘Black Beauty’ is  
that rarest of rock artifacts: an unreleased, full-length studio album, from an undisputed  
musical genius.

1

The fantastic German disco / world music project from Bremen which never was meant to be. 
Formed by Bremen DJ Ralf Behrendt in 1982, Saâda Bonaire was a unique concept band centred 
around two sultry female vocalists and dozens of local musicians culled from the local immigration 
centre. A bizarre mix of Kraftwerk, Grace Jones and Marlene Dietrich.

2o SaAda Bonaire SaAda Bonaire



william onyeabor
world psychedelic classics 5:

who is william onyeabor? 
luaka bop
3lp & cd

piccadilly chart:
#1 #1 re-issue of the year!

who is william onyeabor? may
be the most complicated, if

also one of the richest,
undertakings in luaka bop's

(rarely straightforward) 25-year
history. one thing that's

indisputable is that onyeabor'sindisputable is that onyeabor's
music is utterly unique and

ahead of its time.

v/a - after dark II
italians do it better

2lp & cd
piccadilly chart: #2

italians do it better and johnny jewel deliver a
stunning collection of new and exclusive tracks
ffrom chromatics, glass candy, desire, symmetry

and more.... a must have purchase

v/a - trevor jackson
presents metal dance 2

strut - 2lp & 2cd
piccadilly chart: #3

"a beat-driven alternative history of the '80s cultural
landscape" the quietus. second instalment in trevor

jackson's brilliant series, hand-picking originaljackson's brilliant series, hand-picking original
industrial, new wave and ebm dancefloor essentials.

#1

#3#2



STAFF CHARTS

Philippa 
Gramme’s ‘Fascination’ CD arrived way back in February, where it has 
remained as my favourite album of the year ever since, fighting off stiff 
competition from the likes of Caitlin Rose (this year’s sing-along favourite), 
Factory Floor (cowbells!) and local outfit PINS. Maurice Fulton came good  
with another bass session as Syclops, Disclosure had the best pop tunes,  
The Asphodells chugged and Rodion G.A. turned out to be the musical 
discovery of the year — bonkers!

Manchester finally had a summer, which neatly coincided with the Manchester 
International Festival, where I went to see Neneh Cherry and Rocketnumbernine 
live, in the evening, without having to take a coat. Or woolly hat. The sunshine 
also did wonders for my allotment plot, which went broad bean, red / 
blackcurrant and plum crazy. 

After last year’s Olympic excitement I decided that big sporting events were 
where it’s at and bought tickets for two of the Ashes tests. These proved to  
be the highlight of my year, especially the Oval test (great seats, more of  
that sunshine, several pints of Pimms!) with its edge-of-seat run chase  
from England. 

A joke for Lala and Euan: Q. Where do you go to weigh a whale?  
A: A whale weigh station.

1. GRAMME FASCINATION

2. CAITLIN ROSE THE STAND-IN

3.  FACTORY FLOOR FACTORY FLOOR 

4. PINS GIRLS LIKE US

5.  STILL CORNERS  
STRANGE PLEASURES 

6. BONOBO THE NORTH BORDERS 

7. SAVAGES SILENCE YOURSELF 

8. JAMES BLAKE OVERGROWN

9. THE ASPHODELLS REMIXED

10. SYCLOPS A BLINK OF AN EYE

11.  TOMORROW’S WORLD 
TOMORROW’S WORLD 

12. BLEACHED RIDE YOUR HEART

13.  LAURA MARLING  
ONCE I WAS AN EAGLE 

14. DISCLOSURE SETTLE

15. RODION G.A. THE LOST TAPES 

16.  AU REVOIR SIMONE  
MOVE IN SPECTRUMS

17. MATTHEW E. WHITE BIG INNER 

18. !!! (CHK CHK CHK) THR!!!ER

19. DANIEL AVERY DRONE LOGIC

20.  THE ASPHODELLS  
RULED BY PASSION,  
DESTROYED BY LUST

LAURa 
I was slow to latch on to the John Murry album, missing it’s brief appearance 
last year, but since its release on Rubyworks in March, it’s hardly been off my 
stereo. I defy anyone to listen to it without getting a lump in their throat!

The shop has been really exciting over the last year. It’s been great to see the 
continuing rise in love for vinyl. If you’d asked me ten years ago if we’d be 
selling this much vinyl in 2013, you’d have been laughed out of the shop.  
At the time you were lucky if record companies even bothered to release 
albums on vinyl.

Talking of vinyl, there have been some great 7”s this year, and I’m looking 
forward to hearing more from: Kult Country, Teleman, The RG Morrison and 
shop faves Horsebeach to name but a few. With local labels Box Bedroom 
Recordings and Sways both being a constant source of exciting stuff.

On the live front, The XX at the Mcr International Festival was a stunning show, 
too many ace bands to mention at the Liverpool Psyche Festival and my 
annual Primavera update: Nick Cave, Goat, Thee Oh Sees, Woods and Daughter 
all stood out!

1.  JOHN MURRY 
THE GRACELESS AGE

2.  PARQUET COURTS LIGHT UP GOLD

3.  THE NATIONAL 
TROUBLE WILL FIND ME

4. THEE OH SEES FLOATING COFFIN

5.  NICK CAVE & THE BAD SEEDS 
PUSH THE SKY AWAY

6. GRAMME FASCINATION

7. BILL CALLAHAN DREAM RIVER 

8.  UNKNOWN MORTAL ORCHESTRA II

9. FÖLLAKZOID II

10. JOHNNY MARR THE MESSENGER

11. ARCTIC MONKEYS AM

12. NIGHT BEATS SONIC BLOOM

13.  THE LUCID DREAM  
SONGS OF LIES AND DECEIT

14. DAUGHTER IF YOU LEAVE

15. NO AGE AN OBJECT

16.  MAZZY STAR 
SEASONS OF YOUR DAY

17. HOOKWORMS PEARL MYSTIC

18.  STEVE MASON 
MONKEY MINDS IN THE DEVIL’S TIME

19. !!! (CHK CHK CHK) THR!!!ER

20. SAVAGES SILENCE YOURSELF



FOUR TET
‘BEAUTIFUL REWIND’
(TEXT) LP/CD

“Kieran Hebden gets straight down to the 
nitty gritty, distilling his complex melodies 
and rhythms into their most potent form.” 
– PICCADILLY RECORDS

EAT LIGHTS BECOME LIGHTS
‘MODULAR LIVING’
(ROCKET GIRL) CD

“An album you long to stick on the stereo 
as you jump in your spaceship and head 
out on an intergalactic road trip.”
– THE LINE OF BEST FIT

MARCEL DETTMANN
‘II’
(OSTGUT TON) 2LP/CD
Dettmann II combines techno with 
ambient, experimental and even house 
inuences on an expertly paced album 
with a carefully rising narrative and 
wide scope.

VARIOUS ARTISTS
‘I AM THE CENTER’
(LIGHT IN THE ATTIC) 3LP/2CD
A knowing, but never cynical overview 
that invites listeners at last to the 
mainspring of a misunderstood genre’s 
greatest lights.

FUCK BUTTONS
‘SLOW FOCUS’
(ATP RECORDINGS) 2LP/CD

“There are few albums this year that offer 
this much space to get lost in.”
– 8.7 PITCHFORK

THE LUCID DREAM
‘SONGS OF LIES AND DECEIT’
(HOLY ARE YOU RECORDINGS) CD

“Amongst the best psychedelic rock trips of 
2013.” – THE LINE OF BEST FIT

SYCLOPS
‘A BLINK OF AN EYE’
(RUNNING BACK) 2LP/CD

“An album from the publicity-shy Maurice 
Fulton – particularly one under his 
Syclops moniker – was always going to be 
something of an event. Fulton is a cut 
above the rest.” – RA 

VARIOUS ARTISTS
‘SHE’S SO FINE’
(FANTASTIC VOYAGE) 3CD

“The broadest analysis yet of this much 
loved genre” – SHINDIG

LEE HAZLEWOOD
‘TROUBLE IS A LONESOME 
TOWN’
(LIGHT IN THE ATTIC) 2LP/CD

“The end result is a tangible portrait of the 
most enticingly bizarre slice of surreal 
estate this side of Twin Peaks.”
– 5/5 RECORD COLLECTOR

MARKETED AND DISTRIBUTED EXCLUSIVELY BY SRD
Tel 020 3657 7387  ■  www.srd.co.uk  ■  info@srd.co.uk
www.facebook.com/southernrec1987  ■  twitter.com/southernrec1987  ■  soundcloud.com/southernrec1987  ■  

CHARLES BRADLEY
‘VICTIM OF LOVE’
(DAPTONE) LP/CD

“Late-owering soul man continues to 
blossom.” – Lead 4/5 review in MOJO

SRD Piccadilly best of 2013 ad.indd   1 01/11/13   14:45:30



DARRYL

Well, where did that year go? It kicked off with the temporary closure of HMV, 
and with that a large surge of music mad customers coming our way, we even 
had to take on extra staff to help with the demand. Then before we knew it we 
were straight into the mind-melting organizing and pre-gig nerves of this 
year’s Record Store Day — where the hell is all this stock going to go?!? — and 
secondly, will it all sell!?! Of course the day was yet another huge success with 
queues around the block, leaving us all elated and frazzled in equal measure! 
The online RSD the following Saturday was equally mental, so thanks to all  
of our wonderful instore and online customers for being so patient  
and supportive.

After all that madness it was time for a well earned break: The Primavera 
Festival just seems to get better every year; impressing this time were my 
number one picks the Fuck Buttons with their swaggering noise-scapes, the 
delicacy of Daughter, the god-like genius of Nick Cave & The Bad Seeds,  
the incredible Goat, and the fun-garage-punk of Thee Oh Sees amongst  
many others! 

Another festival worthy of a special mention was the brilliant Liverpool Psych 
Fest; it seemed that half of Manchester decamped there for two days of fun, 
beer and psych! I’m already looking forward to next year!!

1. FUCK BUTTONS SLOW FOCUS

2. FÖLLAKZOID II

3. PARQUET COURTS LIGHT UP GOLD

4. FUZZ FUZZ

5.  STEVE MASON MONKEY MINDS  
IN THE DEVIL’S TIME 

6. HOOKWORMS PEARL MYSTIC 

7. THEE OH SEES FLOATING COFFIN

8. UNKNOWN MORTAL ORCHESTRA II

9. PSYCHIC ILLS ONE TRACK MIND

10. WOODEN SHJIPS BACK TO LAND

11. DAUGHTER IF YOU LEAVE 

12.  EAT LIGHTS BECOME LIGHTS  
MODULAR LIVING

13. WHITE MANNA DUNE WORSHIP

14. PISSED JEANS HONEYS

15.  THE LUCID DREAM  
SONGS OF LIES AND DECEIT

16.  DIRTY BEACHES DRIFTERS /  
LOVE IS THE DEVIL

17. CROCODILES CRIMES OF PASSION

18.  NICK CAVE & THE BAD SEEDS 
PUSH THE SKY AWAY

19. NO AGE AN OBJECT

20.  STILL CORNERS 
STRANGE PLEASURES

Patrick

As I sit down to write this, it dawns on me that it’s been exactly a year since I 
started my life on the other side of the counter (although, by my current beard 
length, it seems considerably longer). So when I take stock after my first year 
at the shop, I can gladly say that I’ve made some great friends on both sides of 
the counter, made some terrible fashion choices (but not as many as Matt) and 
heard some truly amazing records. 

After a rather badly behaved start to 2013 when I rediscovered the joys of 
partying and playing records until well into the next day (culminating in a 
nerve wracking warm up set at Sankeys on the weekend it closed...I’ll leave 
you to draw your own conclusions) the second half of the year has seen me 
dive head first into the world of DIY. ‘Ealing View’ is in the middle of a major 
upgrade as we speak, following the Grand Designs story arc (“How far behind 
schedule are you? And how much over budget?”). Hopefully we’ll be finished 
by this time next year, or else 2014’s booklet will be a cry for help.

1.  VAKULA YOU’VE NEVER BEEN TO 
KONOTOP (SELECTED WORKS  
2009-2012)

2. EDDIE C COUNTRY CITY COUNTRY
3. SYCLOPS A BLINK OF AN EYE
4. BILL CALLAHAN DREAM RIVER
5. MATTHEW E. WHITE BIG INNER
6. DUCKTAILS THE FLOWER LANE
7. KYLE HALL THE BOAT PARTY
8.  OMAR S THANKYOU FOR LETTING  

ME BE MYSELF
9.  WOO WHICHEVER WAY YOU ARE  

GOING, YOU ARE GOING WRONG
10.  DUTCH UNCLES  

OUT OF TOUCH IN THE WILD
11. NEV COTTEE STATIONS
12. QUASIMOTO YESSIR WHATEVER
13. MEDLAR SLEEP
14.  MAZZY STAR  

SEASONS OF YOUR DAY
15.  NIGHTMARES ON WAX  

FEELIN’ GOOD
16.  VARIOUS ARTISTS  

PSYCHEMAGIK PRESENTS —  
MAGIK SUNRISE

17.  SPACE DIMENSION CONTROLLER 
WELCOME TO MIKROSECTOR-50

18. ALMUNIA PULSAR
19. NITE CLASS LOVE SCENES
20. FACTORY FLOOR FACTORY FLOOR

STAFF CHARTS





martin

2013. What a year this has been. I don’t even know where to begin. Best start 
with the music then.

It’s been a truly wonderful year for that. I don’t recall another year where it 
has been so painful to hone my most loved albums down to a paltry 20.  
20? Mean, I call that. It’s meant that some truly hot sonic bodies — Bonobo, 
Hookworms, Factory Floor and Ducktails amongst others — got shunted out 
of bed; Jon Hopkins and Agnes Obel are there by dint of being utterly 
irresistible; both exquisite expressions of the heart.

As for me; well, the term ‘rollercoaster’ doesn’t even come close. It is 
wonderful to know that life can never be predictable, even if, in the process,  
it almost gives you a fucking heart attack. But Jesus, could it not be just a 
little more reasonable? Out of absolutely nowhere the focus of my life shifts 
from Germany, where it has been for nearly a decade, to Brazil. 

How, in the name of Odin, did that happen!? Well whatever. I’ll drink to it 
anyway. Lots of love, luck and happiness to everyone for 2014!

And to one resident of São Paolo in particular.

1. AGNES OBEL AVENTINE

2. JON HOPKINS IMMUNITY

3.  APPARAT KRIEG UN FRIEDEN  
(MUSIC FOR THEATRE)

4.  DIRTY BEACHES  
DRIFTERS/LOVE IS THE DEVIL

5. BILL CALLAHAN DREAM RIVER

6.  VAKULA YOU’VE NEVER BEEN  
TO KONOTOP  
(SELECTED WORKS 2009-2012)

7. TIM HECKER VIRGINS

8. CROCODILES CRIMES OF PASSION

9. SOLAR BEARS SUPERMIGRATION

10. FUZZ FUZZ 

11.  THE STROKES  
COMEDOWN MACHINE

12. NO AGE AN OBJECT

13. MARCEL DETTMANN DETTMANN II

14. L.PIERRE THE ISLAND COME TRUE

15.  GOLD PANDA  
HALF OF WHERE YOU LIVE 

16.  DEEPCHORD  
20 ELECTROSTATIC SOUNDFIELDS 

17. PARQUET COURTS LIGHT UP GOLD

18. JOHN GRANT PALE GREEN GHOSTS

19.  ONEOHTRIX POINT NEVER  
R PLUS SEVEN

20. NEV COTTEE STATIONS

Dave

So, 2013. All things considered, a good year.
I got married and managed not to cry while I was doing it.
I fell asleep in the B&B after escaping for ten minutes of peace and quiet on 
said wedding day, only to be woken (sometime later) by my wife ringing, 
enquiring as to where the fuck I was.
I went on two honeymoons, the first of which was the week after Record 
Store Day.
I pretended that booking a holiday for the busiest week of the year was the 
kind of innocent mistake that people occasionally make.
I saw and loved First Aid Kit and Caitlin Rose at The Ritz.
I ran a half marathon and toyed with the idea of running a full one until I saw 
what was left of my feet after thirteen and a bit miles.
I played records from Salford to Switzerland and was called a fraud by one 
girl for not having any Kylie.
I considered retirement.
I heard music that made me dance around the living room in my pyjamas.
And finally...
I absolutely did not wish a slow and agonising death on the guy who, just 
three weeks before our wedding, robbed my coat, phone, credit card, debit 
card, cash and the keys to my house, work and car.

1.  JIM JAMES REGIONS OF SOUND  
AND LIGHT OF GOD

2. CAITLIN ROSE THE STAND-IN

3.  MAZZY STAR  
SEASONS OF YOUR DAY

4.  AU REVOIR SIMONE  
MOVE IN SPECTRUMS

5.  KURT VILE  
WAKIN ON A PRETTY DAZE

6. !!! (CHK CHK CHK) THR!!!ER

7. GRAMME FASCINATION

8.  THE STROKES COMEDOWN MACHINE

9. QUASIMOTO YESSIR WHATEVER

10. MATTHEW E. WHITE THE BIG INNER

11. HAIM DAYS ARE GONE

12. BEAUTIFUL SWIMMERS SON

13. JONATHAN WILSON FANFARE

14. BILL CALLAHAN DREAM RIVER

15.  LAURA MARLING  
ONCE I WAS AN EAGLE

16.  THE ASPHODELLS RULED BY  
PASSION, DESTROYED BY LUST

17. SAVAGES SILENCE YOURSELF

18.  LEE RANALDO AND THE DUST  
LAST NIGHT ON EARTH

19. DEAP VALLY SISTRIONIX

20. VARIOUS ARTISTS AFTER DARK 2

STAFF CHARTS



DUTCH UNCLES
OUT OF TOUCH IN THE WILD

PURE BATHING CULTURE
 MOON TIDES 

POLIÇA 
SHULAMITH

THE PHOENIX FOUNDATION
FANDANGO 

WWW.MEMPHIS-INDUSTRIES.COM

MEMPHIS INDUSTRIES 
BEST OF 2013



andy

Great year for the shop! It started weirdly with the temporary closure of HMV 
and the subsequent influx of little, orphaned HMV customers: not casual 
browsers, or gamers, but genuine music lovers in need of their weekly record 
shop fix. They definitely had a different taste to our rabble, but we tried to 
get what we could for them, anyway. The more the merrier!

Each year I always thank our incurable Regulars, and here I am again! 
Without you lot there would be no shop. Kindred spirits, you know who you 
are! In the shop, Johnny Marr’s signing session was a massive highlight. Not 
only is he a musical hero, but staying as late as he did and being so patient 
and polite, he’s now a human ‘hero’ too, which is equally as important, if you 
think about it.

On a personal note, my kids are now teenagers and whilst the Arctic Monkeys 
CD (Sad Dad Attempt!) remains sealed and gathering dust, and I’ve never 
been one for hip-hop (my son) I have managed to have a bona fide Pop 
moment with my daughter: united in our love of Haim. Still didn’t make my 
Top 20, though. Guilty pleasure? Guilty!

1. JONATHAN WILSON FANFARE

2. KURT VILE WAKIN ON A PRETTY DAZE

3. DUCKTAILS THE FLOWER LANE

4.  STEVE MASON  
MONKEY MINDS IN THE DEVIL’S TIME 

5.  JIM JAMES  
REGIONS OF SOUND AND LIGHT  
OF GOD

6. PURE BATHING CULTURE MOON TIDE

7. JOHNNY MARR THE MESSENGER

8. !!! (CHK CHK CHK) THRILLER

9. UNKNOWN MORTAL ORCHESTRA II

10. CAITLIN ROSE THE STAND-IN

11. THE STROKES COMEDOWN MACHINE

12.  AU REVOIR SIMONE  
MOVE IN SPECTRUMS 

13. MATTHEW E. WHITE BIG INNER

14. WASHED OUT PARACOSM

15. CAMERA OBSCURA DESIRE LINES

16. PRIMAL SCREAM MORE LIGHT

17.  TOMORROW’S WORLD  
TOMORROW’S WORLD

18. PARQUET COURTS LIGHT UP GOLD

19. NEV COTTEE STATIONS

20.  LEE RANALDO AND THE DUST  
LAST NIGHT ON EARTH

matt

This time last year saw me return to the hills of Rossendale, with big plans to 
achieve a few minor landmarks I’d been meaning to tick off (learning to drive 
being the main one). Twelve months later and I still haven’t had a lesson, or 
achieved many other things off my list; such is life. 
Before beating myself up too much about my lack of motivation I cast my 
mind back over a year of musical shenanigans. I hosted a stage at SFTOC, 
“breaking” Horsebeach in the process (debut EP being pressed as I write 
this!!) and seeing the delectable Gramme smash the festival a funky new 
hairpiece. I bought a guitar, and desperately need schooling on how to  
play the beast, if anyone’s willing (perhaps a turntable — guitar skill  
swap session?) 
Wet Play ventured into the record world, we are two releases in and it’s lovely 
to see our club night expand into other corners of the cosmos, thanks to 
everyone involved in that. Outside our insular bubble, Scotland reclaimed the 
techno crown as labels Clan Destine Trax and Optimo Trax unleashed a new, 
lysergic blend of club burners and face melters while Ukrainian maestro 
Vakula conquered all.

1.  VAKULA  
YOU’VE NEVER BEEN TO KONOTOP

2. IASOS CELESTIAL SOUL PORTRAIT

3. KURT VILE WAKIN ON A PRETTY DAZE

4. TORN HAWK 10 FOR EDGE TEK

5.  WOO WHICHEVER WAY YOU ARE  
GOING, YOU ARE GOING WRONG

6. MAZZY STAR SEASONS OF YOUR DAY

7.  ARTHUR RUSSELL  
ANOTHER THOUGHT

8. GRAMME FASCINATION

9.  HAILU MERGIA & HIS CLASSICAL 
INSTRUMENT SHEMONMUANAYE

10. ANALOG~1 DECADE

11. PSYCHIC ILLS ONE TRACK MIND

12.  BOO WILLIAMS  
LOONEY CHOONS VOL. 1

13. QUASIMOTO YESSIR WHATEVER

14. WOODEN SHJIPS BACK TO LAND

15.  OMAR S THANKYOU FOR LETTING  
ME BE MYSELF

16.  FLOORPLAN (AKA ROBERT HOOD) 
PARADISE

17. BLEACHED RIDE YOUR HEART

18.  DEEPCHORD 20 ELECTROSTATIC 
SOUNDSCAPES

19. SCOTT KEY THE FOREST AND THE SEA

20. SPECIAL REQUEST SOUL MUSIC

STAFF CHARTS



HOOKWORMS
PEARL MYSTIC
GRINGO RECORDS

FÖLLAKZOID
II

SACRED BONES RECORDS

VARIOUS ARTISTS
THEO PARRISH 
BLACK JAZZ  SIGNATURE
BLACK JAZZ

THE LEMONHEADS
LICK

FIRE RECORDS

PUBLIC SERVICE 
BROADCASTING

INFORM - EDUCATE - ENTERTAIN
TEST CARD RECORDINGS

JOANNA GRUESOME
WEIRD SISTER
FORTUNA POP    

HAILU MERGIA
& HIS CLASSICAL

INSTRUMENT
SHEMONMUANAYE

AWESOME TAPE FROM AFRICA

SAADA BONAIRE
SAADA BONAIRE
CAPTURED TRACKS

PSYCHIC ILLS
ONE TRACK MIND
SACRED BONES RECORDS

PICCADILLY RECORDS’ BEST OF 2013

WWW.CARGORECORDS.CO.UK



SARA

2013 started off in sterling fashion with a week-long trip to New York courtesy 
of my other half, Mark. I had no idea about it until he presented me with the 
details of our jaunt on my birthday — yes, I did cry. As well as the surprise 
birthday party he and my friend Sue organised for my entry into middle-age, 
he had this up his sleeve! Unbelievable! We had an absolutely amazing time, 
but flipping heck it’s cold in Manhattan in February! Obviously that was the 
highlight of my year, there isn’t much that could top that really.

In August some friends and I attended the fabulous Paradise Factory 20 Year 
Reunion, where I danced like a lunatic all night. It was just like clubbing used 
to be back when I was a whipper-snapper, only I didn’t bounce back from the 
over-indulgence quite as quickly as I did in those days….

My number one, Rodion G.A., it’s a bizarre, eclectic, tremendously odd 
melange of Eastern European electronic craziness. You should have a listen, 
you might just like it.

All in all it’s been a belter of a year. We actually had a Summertime  
and everything!

1. RODION G.A. THE LOST TAPES

2. FUZZ FUZZ

3. FUCK BUTTONS SLOW FOCUS

4.  WILLIAM ONYEABOR  
WHO IS WILLIAM ONYEABOR?

5.  THE ASPHODELLS RULED BY  
PASSION, DESTROYED BY LUST

6.  DIRTY BEACHES  
DRIFTERS / LOVE IS THE DEVIL

7.  DR. FEELGOOD  
DOWN BY THE JETTY (REISSUE)

8. SAVAGES SILENCE YOURSELF 

9. MATTHEW E. WHITE BIG INNER 

10. FACTORY FLOOR FACTORY FLOOR

11. THE JANITORS DRONE HEAD

12. THEE OH SEES FLOATING COFFIN

13. PSYCHIC ILLS ONE TRACK MIND

14. FÖLLAKZOID II 

15. THE BLACK ANGELS INDIGO MEADOW

16. UNKNOWN MORTAL ORCHESTRA II

17.  EAT LIGHTS BECOME LIGHTS 
MODULAR LIVING

18. THE OSCILLATION FROM TOMORROW

19. HOOKWORMS PEARL MYSTIC

20. QUASIMOTO YESSIR WHATEVER

Ryan

Well that was quick! Doesn’t seem like that long since I was writing my intro 
for last year’s booklet. It’s my second year here at the shop and what a year it 
has been. I really struggled getting down to just 20 albums this year 
although I realise I probably say that every year, but it’s true, there are just so 
many. I’m pretty sure the shop seems to be getting busier and busier which 
is never a bad sign. Also the increasing turn out for record store day this year 
was excellent. All great for the business.
Personally this year has been very eventful indeed, I finally turned my 
bedroom project Horsebeach into a ‘real’ band, got played on 6 music by 
Marc Riley twice and we have a 7” coming out on Box Bedroom Rebels early 
November (which will probably be out by the time this booklet gets around) 
all of which is very exciting.... I’m sure you’ve all heard me mithering you to 
listen to it anyway! I do apologise. 
So as the winter months finally roll in and the temperature in our shop 
becomes bearable again, I look forward to a whole new year of releases and 
excellent customers.

1. CROCODILES CRIMES OF PASSION

2. DUCKTAILS THE FLOWER LANE

3. PARQUET COURTS LIGHT UP GOLD

4. JOANNA GRUESOME WEIRD SISTER

5. NO AGE AN OBJECT

6. FREE TIME FREE TIME

7. DREAM BOYS DREAM BOYS

8. PART TIME PDA

9. JOHNNY MARR THE MESSENGER

10. SPLASHH COMFORT

11. BLEACHED RIDE YOUR HEART

12. FUZZ FUZZ

13. GROOMS INFINITY CALLER

14. TY SEGALL SLEEPER

15. CHEATAHS EXTENDED PLAYS

16.  FOXYGEN WE ARE THE 21ST  
CENTURY AMBASSADORS OF  
PEACE & MAGIC

17. BLOUSE IMPERIUM

18. HOUNDSTOOTH RIDE OUT THE DARK

19.  THE MANTLES  
LONG ENOUGH TO LEAVE

20. THE CLEAN VEHICLE
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kevin

After living away from this grand old town for seven years, I came home last 
November. Life soon settled down and it was not long before FC United kept 
getting in the way of good beer days and old acquaintances were renewed. 
On the FC front, I have no idea how people have been through three play-off 
losses. One was bad enough for me.

 I started work at the shop in July. So, this is my first chart for the shop and it 
feels like a proper honour. I did help out on Record store day and those of you 
that were in the queue that day will know me as the guy who walked up and 
down the line trying to make sure everyone knew what was left as the day 
went on and generally shouting a lot. I would like to say thanks to all in that 
queue for being such a happy and patient bunch.

Of course, listening to great new stuff all day has made this one of the best 
music years ever for me. Darryl is probably happy that I not asking him what 
I need to buy every other day too.

I missed Money’s in-store on the album release day and I have been kicking 
myself ever since about that. ‘The Shadow of Heaven’ grabbed me from first 
listen and is going to be on my turntable for a while yet.

1. MONEY SHADOW OF HEAVEN

2. FÖLLAKZOID II

3.  STEVE MASON  
MONKEY MINDS IN DEVIL’S TIME

4.  NICK CAVE & THE BAD SEEDS  
PUSH THE SKY AWAY

5. HOOKWORMS PEARL MYSTIC

6. BILL CALLAHAN DREAM RIVER

7. JAGWAR MA HOWLIN

8.  THE NATIONAL  
TROUBLE WILL FIND ME

9. DAUGHTER IF YOU LEAVE

10. PARQUET COURTS LIGHT UP GOLD

11. MAZZY STAR SEASONS OF YOUR DAY

12.  JIM JAMES REGIONS OF SOUND  
AND LIGHT OF GOD

13. CROCODILES CRIMES OF PASSION

14. LOW THE INVISIBLE WAY

15. NO AGE AN OBJECT

16. PINS GIRLS LIKE US

17. ATOMS FOR PEACE AMOK

19. CAMERA OBSCURA DESIRE LINES

19. YO LA TENGO FADE

20. SAVAGES SILENCE YOURSELF

Michael

What a year?! The highlight was of course getting married to the beautiful 
Gwen Riley Jones in the John Rylands Library this summer, but 2013 has also 
seen me leave council employment, go back to university to begin a Masters 
and finally get on the other side of the shop counter and join the Piccadilly 
Records family. 
Most importantly 2013 was the year in which I got my first set of crown green 
bowls …look out Albert Park bowls team I’m coming for you next summer! 
I suppose I should mention some music then… live music highlights have 
been Ducktails, Eleanor Friedberger and Sanae Yamada. As for albums, listing 
only 20 and has caused me no end of frustration and muttered expletives, 
but I’m happy with the finished list (I think). Honourable mentions go to: 
Colin Stetson, Joey Badass, Eleanor Friedberger, Parquet Courts, and Bill 
Callahan to name but a few. I hope 2013 has been just as wonderful for all of 
you, and thank you to all the brilliant customers for your smiles, patience, 
knowledge and general loveliness.

1. DEAN BLUNT THE REDEEMER

2. FREE TIME FREE TIME

3.  DEEP MAGIC REFLECTIONS OF MOST 
FORGOTTEN LOVE

4. IASOS CELESTIAL SOUL PORTRAIT

5. QUASIMOTO YESSIR WHATEVER

6. DUCKTAILS THE FLOWER LANE

7.  JIM JAMES REGIONS OF SOUND AND 
LIGHT OF GOD

8. THEE OH SEES FLOATING COFFIN

9.  APHEX TWIN  
SELECTED AMBIENT WORKS 85-92

10. TORO Y MOI ANYTHING IN RETURN

11. HOUNDSTOOTH RIDE OUT THE DARK

12. GRAMME FASCINATION

13. WASHED OUT PARACOSM

14.  MIGHTY DIAMONDS REGGAE  
ANTHOLOGY: PASS THE KNOWLEDGE

15.  THESE NEW PURITANS  
FIELDS OF REEDS

16. DANIEL AVERY DRONE LOGIC

17.  MELT YOURSELF DOWN  
MELT YOURSELF DOWN

18. JULIANNA BARWICK NEPENTHE

19. A$AP ROCKY LONG.LIVE.A$AP

20.  HAILU MERGIA & HIS CLASSICAL 
INSTRUMENT SHEMONMUANAYE
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 ARCADE FIRE: REFLEKTOR
‘Reflektor’ is closer to turning-point classics such as U2’s ‘Achtung Baby’ and Radiohead’s ‘Kid A’ — a thrilling act of risk  
and renewal by a band with established commercial appeal and a greater fear of the average, of merely being liked.

 BEST COAST: FADE AWAY
Beth Cosentino blesses us yet again with her heavenly melodies, ‘Fade Away’ is a trip back towards the playful lo-fi  
ethos on their first album.

 VANGELIS KATSOULIS: THE SLEEPING BEAUTIES: A COLLECTION OF EARLY AND UNRELEASED WORKS
The Into The Light label focus their attention on the late ‘80s work of Greek producer Vangelis Katsoulis. Hypnotic,  
electronic and layered, his music fits under the ‘new age’ umbrella, a sound that is in full revival mode right now.

 KIRAN LEONARD: BOWLER HAT SOUP
Self-produced album from 18 year old genius Kiran Leonard. A fiercely inventive and unique piece of work from an  
important young artist, ‘Bowler Hat Soup’ will appeal to fans of Elephant 6 era modern psychedelia, prog, and classic alt pop.

 LILY & MADELEINE: LILY & MADELEINE
This Indiana duo, just 16 and 18 years old, sing with a spare, breathtaking elegance. Lily and Madeleine can sing powerfully, 
but you will find no show-off pyrotechnics here. They are not afraid of fragility or vulnerability. This year’s First Aid Kit!

 GIGI MASIN: TALK TO THE SEA
Born in Venice, Masin’s work has been sampled by the likes of Bjork and To Rococco Rot and his albums attract feverish 
acclaim. The Italian’s ambient and minimal electronic compositions are the subject of a retrospective from the Amsterdam 
label Music From Memory.

 MIDLAKE: ANTIPHON
Lead singer and main songwriter Tim Smith has left Midlake but they’ve actually gone and made a brilliant album.  
The exact opposite of ‘The Courage Of Others’; buoyant, floaty but powerful and dynamic, this is a thrilling breath of fresh  
air that still sounds just like Midlake, but one that’s sailing off to the heavens rather than toiling through the earth.

 CONNAN MOCKASIN: CARAMEL
New Whalley Range resident Connan Mockasin returns with a new album! ‘Caramel’ explores different regions of his  
galaxy, not just soul but a liquefied brew of blues, funk, ambient and folk with pronounced Oriental and Gallic timbres,  
all laced with an uncanny air of bliss. We think Ariel Pink meets Prince.

 OMAR SOULEYMAN: WENU WENU
Produced by Kieran Hebden (Four Tet), ‘Wenu Wenu’ combines aspects of Middle Eastern dabke dance music and  
traditional songs with his own contemporary style. Often described as “Syrian techno”, Souleyman records and performs  
live with long-time collaborator Rizan Sa’id.

 TOY: JOIN THE DOTS
The sophomore album from London’s TOY sees the five-piece expand on their psych freakouts. On ‘Join The Dots’ motorik 
grooves combine with FX-laden shoegazery swathes of guitar noise, and moody cool vocals. It’s epic, hypnotic and brilliant.

SOME LATE ARRIVALS

In order to get this booklet in the shop by the end of November we compile the chart in early October, inevitably that means some 
fantastic albums miss out on the Top 100 albums chart due to us not having a chance to hear them in time. Here’s 10 albums in 
alphabetical order that’d feature prominently if they were released earlier in the year.
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